








INDEXED : , 
| h a "Te LIBRARY 

: 5 1945 

DETRUIT 


MUSIC & DRAMA 


LEST WE FORGET ; 
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of London. No, it was not made this way by an organbuilder. The politicians of Germany talked their citizens 
into superman ideas of world-conquest. This results. Frame it for your studio wall and study it every time 
you think of the dear peace-loving péople who perpetrated it. Hate? No. Justice and everlasting Peace. 
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224 THE FIRST ESSENTIAL: INTERESTING MUSIC 


EPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


AW3C—W. H. ANDERSON: “Madonna's Prayer,’ E, 
3p. u. me. (Birchard, 12¢). De Vega text. Opens with 
two measures of humming and then text; attractive music 
finely suited to women’s voices; will enhance the beauty of 
the service. 

AC—Arthur BERGH: “Love came down at Christmas,” 
Ef,*3p. u. e. (Birchard, 12¢). Rosetti text. In 6-8 rhythm 
with a suggestive and effective undulating effect in the under 
voices, sane harmonies, pleasant melody, and interpretative 
possibilities for making a stunning work of it. 

AC—Richard Keys BIGGS: ‘Today Christ is born,’”’ 9p. 
me. (J. Fischer & Bro., 18¢) English and Latin texts, an 
excellent combination of accompanied and unaccompanied 
passages. Partly new materials and partly the flavor of old, 
with rhythm and style important for the effectiveness of the 
anthem. A rather large and well-trained volunteer chorus 
will make the congregation remember this piece of Christmas 
music a long time; not flashy, not particularly melodious, 
but packed full of possibilities and not complicated. For 
organists who like to really say something with their music. 

* AW3C—Breton, ar.D.Malin: “Come ye lofty come ye 
lowly,” A, 6p. me. (Birchard, 16¢). A.Gurney text. An old 
carol of good flavor in sing-song style that avoids monotony 
by its variety of interpretative possibilities; in one passage 
the contraltos take the melody against a two-soprano part 
that is particularly well handled. 

*AW3C—Catalan, ar.R.W.Bigg: “Catalan Carol,’ Cm, 
2p. me. (Birchard, 12¢). With some fum-fum-fum in the 
text to spice it up and make it as charming a piece of Christ- 
mas carol music as you could want, and that in spite of its 
all-too-often deadly minor key. If you can make the ladies 
sing, and not go to sleep doing it, better get this one. 

*AW3C—English, ar.R.W.Gibb: “On Christmas night,” 
G, 3p. me. (Birchard, 15¢). It opens with attractive music 
made doubly effective if you have a Harp in your organ; 
the accompaniment is important throughout, even when it 
merely duplicates the voices. A good enough number, but 
dangerous for organists who habitually overaccompany—the 
world is too full of them. 

A4+C—Dr. Harvey GAUL: “Carol of Provincetown Por- 
tuguese,” 11p. md. (Gray, 18¢). Here’s really a grand 
anthem for you but both you and your choir must have more 
respect for musical message than for rules & regulations, and 
if the organ is large enough to be rich, all the better. No 
limit to what you can do with it, but it means work, and 
plan, and careful gauging of effect; include also a keen ear 
to get the chords exactly right. A master organist will do 
a lot with this one. 

*ASC—William A. Goldsworthy: “Good Christian men 
rejoice,” G, 4p. e. (J. Fischer & Bro., 15¢). For juniors 
in unison on the familiar Christmas hymn, against adults 
and accompaniment, by a man who has a superb knack of 
writing for voices. It’s all simple and easy, but the congre- 
gation knows the tune and making use of junior choirs in 
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this manner is the ideal; so if you have a junior choir, 
et it. 

AC—David Hugh JONES: “Amid the snows a rose,” 3p. 
u. me. (Birchard, 12¢). E.O.Kennedy text. Somewhat 1n 
the style of an old chorale or free hymn, simple, but capable 
of commanding effectiveness and worth all the work you 

care to put on it. 

AC—M. J. LUVAAS: “While stars their vigil keep,” F, 
2p. u. e. (Birchard, 12¢). O.R.Overby text. Real musical 
beauty for choirs experienced enough to know what to do 
about such a message and can sing “Glory to God” and 
“glory be Thine eternally’ pianissimo without ruining it with 
fortissimo. The real stuff. 

AC—Claude MEANS: “O little Stranger,” 3p. u. me. 
(J. Fischer & Bro., 15¢). P.Gregory text. Here again the 
composer puts it up to the performer; if the latter has no 
heart, no vision, there will be no music. If he has both, 
the congregation will feel this to their bones. If you don’t 
like the violence of the color introduced in the final chord, 
try changing it to D-minor for one measure and then extend 
to a second measure on D-major. Mr. Means won't like 
this notion at all, but maybe your congregation will. 


General Service Music 


*A3—Paul Ambrose, ar.N.C.Page: ‘O come to my heart 
Lord Jesus,” G, 7p. s-a-b. e. (Ditson-Presser, 16¢). The 
old familiar and very beautiful piece of music in a new 
arrangement; especially fine for the Christmas season. 

A—Roberta BITGOOD: "A good thing it is to give 
thanks,” G, 9p. b. me. (Galaxy, 18¢). Psalm text. A good 
praise anthem in the good old straightforward manner nowa- 
days too conspicuous by its absence; not at all commonplace 
but worthy, original, effective, and with better than normal 
use of accompaniment here & there. 

*AW4+—Gena Branscombe: “Farrest Lord Jesus,” F, 
7p. me. (Gray, 16¢). An arrangement of the familiar hymn 
with many simple choral devices, all well handled; simple 
enough but with the melody in the under voices here and 
there. , 
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The world's best loved organ compositions . . . the classics, the 
standards, the moderns . . . sacred, operatic, and characteristic music 
pieces ... all are found in the BMI Organ Library. ‘ orga" 
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CANTILENA.......... 2 outa Annabel S. Wallace 
CHANT DE TRISTESSE............ Arsene Siegel 
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CHORALE & FUGHETTA......Kenneth Walton 


FANTASIA ON A THEME 
(From "The Last Hope")..Gottschalk-Walton 


FANTASIA ON FOUR CHRISTMAS 
et >) ee Kenneth Walton 


IN THE CHAPEL...................... Kenneth Walton 
MEDITATION ......0000.000.00ccc. C.A.J. Parmentier 
NATIVITY, Op. 185........0......... Edwin H. Lemare 


PRUAAGE............00......:. Anatole Liadow | arr. by 
SONNETT................... S. Pantschenko 


REMEMBRANCE ...................... C.A.J. Parmentier 
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a ETN RR Kenneth Walton 
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226 THE FIRST ESSENTIAL: 

Ai—Dr. Joseph W. CLOKEY: “A Canticle of Peace,’ 
Sp. me. (Birchard, 15¢). Isaiah text. The line for the 
voices is all easy enough but the accompaniment paints a 
background picture and is not always easy on the ears; yet 
it gains its objectives and makes a real anthem of it. Given 
the right registration, this accompaniment will be pungent & 
forceful; we believe all fine churches should hear this. 

A—Dr. Roland Diggle: “Once to every man and nation,” 
Fm, 8p. me. (Gray, 16¢). J.R.Lowell text. The old hymn 
presented without too many changes from its normal, against 
an accompaniment that sometimes goes its own independent 
way. Here again is music that depends largely upon what 
the interpreter does with it. It’s our opinion that if this 
hymn is needed for any service it will be better to have the 
choir sing this version of it rather than let the congregation 
try it from the hymnal. 

*AW3—Will C. Macfarlane: “O rest in the lord,” G, 
8p. me. (Schirmer, 16¢). Psalm text: A new arrangement 
of an early very worthy piece of music; you will like it and 
so will your congregation. A—"Thou hidden love of God,” 
C, 10p. s. me. (Schirmer, 18¢). A smooth-flowing anthem 
of grace & charm in the old style of unpretentious music 
that merely tried to enhance its text rather than shock the 
congregation; its message will go over well. 

A—Dr. J. Christopher MARKS: “God that madest earth 
and heaven,” Ef, Sp. e. (Presser, 15¢). R.Heber text. A 
simple, melodious, rhythmic anthem intended to be sung 
unaccompanied if so desired; the kind of music that means 
so much to the average congregation. 

AS+R. Deane SHURE: “Canticle of Joy,” Gm, 11p. 
me. (Edwin H. Morris, 15¢). Bible text. Opens with a 
few alleluias and then goes on with its text, which is not 
for any special occasion but constitutes a general praise an- 
them. On page 5 a high voice sings an effective solo melody 
against the chorus singing a quiet accompaniment, some 
humming, some text, and this part constitutes the highlight 
of the anthem. It shows originality of approach but remains 
effectively sane throughout. *A—"O for a thousand tongues 
to sing,” G, 6p. u. me. (Morris, 15¢). C.Wesley text. The 
old hymntune is here treated to a special setting for the choir 
and it’s highly effective, with the text and melody taken 
in turn by each voice, the others singing a humming ac- 
companiment. Congregations will like it. 

A—William J. SKEAT: “Office of Holy Communion,” 
F, lip. e. (Gray, 18¢). A smooth, easy, short setting in 
simple harmonic style. 

A—Arthur Sullivan: “Thou hidden love of God,” Af, 
6p. me. (Gray, 16¢). The old familiar and very lovely 
music known to the text “Savior Thy children keep,” with 
a new text adapted by W. Y. Webbe. : 

A3—George WALD: “Jesu the very thought of Thee,” 
C, 3p. s-a-b. u. md. (Galaxy, 15¢). A well-written anthem 
for handicapped choirs; smooth and agreeable music for the 
opening sections and then some wanderings into other keys 
that won't be any too easy for the average choir that would 
otherwise be interested in doing it. 
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INTERESTING MUSIC 1945-28-10 


Organ Music 


Gordon CAMERON: Fantasia on St. Denio, Ef, 7p. me. 
(Gray-Novello, $1.00). An allegro in toccata style based 
on easy passages for the hands against long-sustained pedal 
notes, with a bit of variety here and there; altogether an 
interesting piece of sane music that would be fine for the 

relude to a festival service. 

E. d’ EVRY: Meditation & Toccata, 12p. me. (Gray, 90¢). 
The old favorites put together under one cover. The melody 
has real attraction and its now antiquated style of accom- 
paniment won’t necessarily contaminate an organist’s soul; 
in fact it might humanize some of us a little. Then there 
is that final page on four staffs, the right thumb doing its 
interesting tricks. Toccata is a dashing bit we ought never 
outgrow. If you don’t have this pair, redeem yourself at 
onces 

Grieg, ar.G.H.Day: Chant des Matelots, C, 3p. e. (Presser, 
40¢). It’s a “Sailor's Song” in simple march rhythm, and 
there are trigger-settings for the Hammond electrotone. Good 
for postlude to a festival service. 

Ralph KINDER: Evening Bells, D, 6p. e. (Presser, 60¢). 
What is music anyway? Isn’t it grace & charm? Is it only 
mathematics, complications, profundity? Make up your own 
mind, and if you think it is partly the grace & charm, and 
you're still not too old to play such stuff on the organ, 








THE MISSION MUSIC COMPANY 


1815 Laguna Street Santa Barbara, California 


Announces Publication of these Octavo Numbers 


1. Prayer for America by Raymond B. Eldred 
S.A.T.B. — .10 
2. In the Dark of the Night by Dion W. Kennedy 
Christmas Carol-Anthem, s.A. — .15 
3. A Little Christmas Pastorale by Edward Shippen Barnes 
FOR UNISON VOICES — .10 
4. Only be Still by Edward Shippen Barnes 
A short general Anthem, s.A.T.B. — .12 


Complimentary copies on request 














ELectric ACTION 


= Parts for or complete relays, combinations, a 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown. Maryiana 
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Institute of Musical Art 


GEORGE A. WEDGE, Dean 


Organ and Church Music Department 


LILIAN CARPENTER HAROLD FRIEDELL 
Davin McK. WILLIAMS 


Instruction in all branches of music including Choir 
Training, Vocal Methods, Liturgical Music, Conducting, 
Theory, Composition, Song and Anthem Writing. 


Diplomas and the B.S. and M.S. Degrees 
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You have waited a long time 
for genuine Deagan Chimes. 
None have been made since 
December, 1941. 


Now, happily, your patience 
is about to be rewarded. Man- 
ufacturing restrictions have 
been lifted, materials have been 
ordered, and before very long 
these distinguished instru- 


ments will again be available. 


Vey Wilk 
Se GOOD Chimes 


The chimes that come from 
the Deagan plant will be good 
chimes — new and genuine 
Deagan Chimes, made with 
the craftmanship that has 
characterized Deagan products 
for more than 60 years. As in 
the past they will be distin- 
guished by precision tuning 
and flawless tone—tone that 
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suggests the charm of distant 
bells in the peace of a quiet 
countryside. 


While we have not made 
chimes in the war years, we 
have been fortunate in keep- 
ing intact our organization of 
craftsmen. If anything, their 
skill has been sharpened by 
the production of delicate and 
highly scientific instruments 
for the United States Navy. 
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Werth Waiting for 


The installation of organ 
chimes is a matter not to be 
lightly considered. Chimes are 
made to give a lifetime of serv- 
ice, and the nature of that 
service depends on the quality 
of the chimes. It is no accident 
that Deagan Chimes are the 
most widely used chimes in all 
the world. Their dominance is 
the result of the extraordinary 
richness and clarity of their 
music, and the unquestioned 
authority of their tone. And 
these qualities, in turn, result 
from the skill and pride of 
Deagan craftsmen and the 
refinements in technique de- 
veloped through more than a 
half-century of experience. 
Surely, having waited so 
long already, it is well to wait 
a little longer for the finest of 
chimes. Deagan chimes are 
definitely worth waiting for., 
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then get this little ditty and give your congregation a good 
time. No, it’s not frivolous; it begins with Chimes, used 
badly, we think (but the congregation won't know the dif- 
ference), and then goes in for melody and rhythm in simple 
undefiled forms. There are trigger-settings for the Ham- 
mond electrotone if anyone in this otherwise lovely world 
wants them. 


August MAEKELBERGHE: Fantasia, G, 16p. md. (J. 
Fischer & Bro., $1.50). Mr. Mackelberghe established him- 
self as a composer when his Triptych was published by Gray 
in 1942; he has not duplicated the mistake of so many 
young composers who get into print too rapidly with too 
many things. This Fantasia is only his second offering to 
the organ world. He was born in Belgium but came to 
America long ago; maybe that ruins the whole thing by 
making him an American, and of course it’s highly inethical 
for professional American organists to be caught even look- 
ing at compositions by their fellow-Americans. So just turn 
up the old nose and pass this by. Why in the world hasn't 
that Triptych appeared on a great many more recital pro- 
grams? I’ve heard oceans of stuff imported from France 
and Germany, and I know whether any of it has been as 
good as or better than Triptych. It’s time we stop our 
prejudiced nonsense and get down to commonsense valua- 
tions. Nobody can describe a piece of music so some other 
person will know what it sounds like without hearing it. 
Fantasia opens with a unison fff theme scored for both 
hands and feet; if you have a modern organ, let the feet 
alone play it, with couplers, manuals 4’ to pedals inclusive. 
This six-measure fff theme is followed by quiet contrasting 
manual materials, and if you take them rubato and with fine 
colorings and feeling, you'll have something superb. The 
piece begins to grow and again runs into the bombastic 
style, but it doesn’t cling to any one mood long enough to 
be tiresome. It’s a fantasia; it goes where it wills, and 
rules be hanged. I won't let a butcher tell me how to 
cook or eat the meat he sells me; I won't Iet a tailor tell 
me when & where to wear the suit he sells me; and I won’t 
let a composer tell me how to play the music he writes for 
me—and I verily hope you feel the same way about the 
whole thing. I have yet to hear a composer play his own 
works well as a good stranger can play them. Hence here 
I may be taking violent liberties with Mr. Maekelberghe’s 
music. There is some deliberate ugliness in spots, but they 
merely highlight the -beauties surrounding them. He's gone 
further into discords and modernities, but he tells me they 
actually pass off in a hurry when the piece has a perform- 
ance, and I believe they do. Look at that lovely duet be- 
tween feet and lefthand on page 7, and even before you get 
a good look, it’s gone and its place taken by something else. 
Here’s a composer with something to say. Watch that thun- 
der roll up on page 9, and when the storm subsides, how 
lovely is the sky up there on page 12. Fantasia, it couldn't 
have a better name. I don’t see how it could have better 
music. Will any recitalist playing it on a good 4m in New 
York City please notify me in advance so that I can hear 
it? It should completely satisfy those who like trends in 
the modern direction as well as those who like music in the 
good old-fashioned manner. I believe it is one of the most 
important organ compositions of recent times.—T.S.B. 

Johann Pachelbel, ed.N.Hennefield: Album of Six Pieces, 
16p. md. (Liturgical Music Press, $1.50). My Heart Why 
Are You so Sorrowful is a quiet choralprelude whose title 
cries aloud for colorful registration; given such, it will be 
a fine piece of church music. Fugue in Cm lends itself to a 
slow and richly-registrated style or to a fast and sparklingly- 
registrated, whichever the performer prefers; played in the 
usual ponderous Diapason style it wouldn’t be worth hear- 
ing, but actually it is a fine little work. Except the Lord 
Build the House is given in two versions, both good pieces of 
music fit to be heard even today, if we can hear them on 


THE FIRST ESSENTIAL: INTERESTING MUSIC 


1945-28-10 


something better than the common ff full-organ. And the 
final pieces are two Toccatas in F, both short, interesting, 
and well worth using if we try to make music with them 
instead of noise. 

Jean PASQUET: Deck the Hall, F, 4p. me. (Edwin H. 
Morris, 50¢). The old hymntune is taken to make a piece 
of music for the Christmas service, somewhat in improvisa- 
tion style, the Composer making his music do what his heart 
tells him it should do, his mind functioning to add structural 
interest. Excellent for every Christmas service wherever the 
tune is known. 

ORGAN & STRINGS 

Mozart, ed. E. Power Biggs: Sonatas 1, 2, 3, 4, 5, and 6, 
all in one cover, 36p. (Music Press, score $3.00, parts $0.30). 
These are listed here as a matter of record, as it is doubtful if 
many organists can have the opportunity of presenting these 
charming little works of the great melodist. The part for 
organ is on short-score and the works are not sonatas at all 
in the modern sense but rather one-movement works in which 
the organ carries the burden while the strings ornament and 
enrich the sum total of effect. Mr. Biggs has recorded some 
of these things (Victor) and this season is taking a small 
orchestra with him on tour in their performance. 
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“REJOICE AND SING” 


ANTHEMS 
for 
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including NEW arrangements of celebrated compositions 
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NEW MODERN ORIGINAL ANTHEMS, RESPONSES 
and AMENS for General Use, Christmas, New Yeat’s, 
Lent, and practically the entire Church Year. 


Edited, Arranged and Composed 
by GEORGE SHACKLEY 


well-known, Organist; Arranger, Composer and Director 
of Music for all Coast-to-Coast radio programs of the 
Federal Council of the Churches of Christ in America. 


“REJOICE AND SING” should prove a boon to direc- 
tors of choirs and choruses which are predominantly 
treble (with but few men singers), especially since all 
the anthems and arrangements are very effective without 
being difficult, and can be easily sung by the average 
choir. 


To introduce this new 64-page book to you we will 

gladly send you ONE reference copy (regular price 

60c) for 25c in stamps or coin if mentioning The 
ntieieemenaineal 


American Organist. 


Paull-Pioneer Musie Corp. 
1657 Broadway New York (19), N. Y. 
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Edited by 
MACK EVANS 


Vocal Score $1.25 
- @ 
® This is the first time that this masterwork has 


been made available in the English language. 
Beautifully translated. 

® Not just a reprint. "A scholarly contribution 
by the distinguished Mack Evans of the 
University of Chicago.” 

e Practical for all choirs and choral organiza- 
tions. A truly sensitive work that is known 
as a vocal masterpiece. 
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Memorial Services 


23 E. Jacksen Blvd. 


H. T. FitzSimons Co. Inc. Chicago 4, Illinois 

















SAVE MONEY 


on your new organ 


Some organ builders are quoting 


INFLATIONARY PRICES 
for Post-War Organs 


A good organist is not necessarily an 
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Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

"for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 


Residents of New York City, add 1¢ sales tax 
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THE H. W. Gray Co. 
Agents for NOVELLO « Co. 


GRAY-NOVELLO 


Say the Keviewers: 





159 East 48th St. 


pane ee 27, 88 St. Stephen Street 











THE REDEEMER 


cAn Oratorio for Lent 
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“A masterpiece of its kind” 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. §T—Thanksgiving. 
L—Lent. 


After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
ote se or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
— 

3p.—3 pages, etc. 

2 writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 


h—Honors. fereoo change. 
t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
irst. T.A.O. assumes no responsibility 
for spelling of unusual! names. 
Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “solo- 
ist preceded that work; if used at 
the beginning of any line it marks 
the beg go t program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
««Obvious Abbreviations: 
a—Alto solo. q—Quartet. 








b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
— — , 
—Harp. u—Unaccompanied. 
i—Junior choir. v—Violin. 


m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
et woe 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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DO WE WANT PEACE—OR WAR? 


Not our words but our actions will answer. A whole nation allowed its politicians to talk it into 

ideas of world-conquest. Will that nation now whimper when called upon to pay the bill? Frame this 

also for your studio wall and study it at every whimper. Henry Willis once built organs here in 
this well-organized smooth-running factory. Like the view now? 
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Mixtures—More Careful Naming Needed 


By H. A. ROOKSBY 


Recifalist for Melbourne City Council and Australian Broadcasting Co. 


My PURPOSE is not to deal with 
the composition of mixtures or argue for or against them but 
to trace the nomenclature and demonstrate the need for a 
drastic reform in that direction. In Europe mixtures have 
occupied an important place for some centuries, but the prac- 
tise was not copied in England until the middle of the nine- 
teenth century, probably because organs there had been 
smaller. For example: the Monastic Chapel at Weingarten 
had 95 ranks of compound voices, including one mixture of 
20 ranks and another of 21; Passau Cathedral organ of 
208 voices included 22 mixtures of 100 ranks; Edinburg 
University organ has a 14-rank mixture. 

The all-embracing name Mixture is too often used to cover 
voices of widely differing characteristics, which is to be re- 
gretted because there are individual names which adequately 
cover the numerous varieties. I here deal with some of these, 
first showing examples as built, chiefly by prominent British 
organbuilders, and then quoting comments. 

MIXTURE 
17-19-21)-22, Hill-Norman-Beard, Paisley Cathedral, Gt. 
17-19-22, Lewis & Lewis, Richmond, St. John’s, Sw. 
12-15, do, Gt. 

17-19-22, Willis, St. Dominic’s Priory, Sw. 

15-17-19-22, Salisbury Cathedral, Gt. 

12-15-19-22, Norman & Beard, Bristol, Colston Hall, Gt. 
12-19-22, do, Sw. 

12-19-22, Willis, Reading, St. Mary’s, Sw. 

15-19-22-25-29, Hill, Westminster Abbey, Gt. 

15-19-22, Walters, Romney Abbey, Sw. 

Audsley calls the Mixture a “generic name for all com- 
pound harmonic-corroborating voices, applied generally to 
such as are composed of octave- and fifth-sounding ranks, of 
ordinary open metal pipes .. . . Pitch of the different ranks 
is dictated by the tonal structure and number and nature of 
other harmonic-corroborating voices” included in the instru- 
ment. 

Lewis says the Mixture includes ‘one or more mutation 
ranks” and that the latter “are tuned perfect to the pitch.” 

Locher says the purpose of the Mixture is to produce har- 
monics that exist in a less degree in the foundation voices 
of the organ, and gives 8-12-15-19-22 or 12-15-19-22-26 as 
examples of 5-rank Mixtures. 

It will be seen from the foregoing that a Mixture should 
not include the Tierce. 


FOURNITURE 
19-23-26, Kingsgate Davidson, Twickenham, All Hallowes, 
Gt. 
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The Author gives many examples of the general com- 
position of various wellknown mixtures, matches the 
examples against definitions & comments by famous 
writers of books, and makes an appeal for construc- 
tive consistency in our mixtures of the future. 


26-29, Gray & Davidson, Ludlow Parish Church, Gt. (This 
follows a Mixture 15-19-22.) 

12-15, Willis, Alexandra Palace, Gt. and Sw. (On the same 
manuals are a 24-26-29 Mixture and 17-19-22 Sesqui- 
altera.) 

12-15-17-19-21}-22, Hill-Norman-Beard, Melbourne, Town 
Hall, Gt. 

24-26-29, Lewis, Camberwell, St. Giles, Gt. (This follows 
another Mixture 17-19-22 incorrectly called Sesquialtera.) 

15-19-23-26-29, London, Albert Hall, Sw. (On the Sw. is 
also a Mixture 8-12-15-19-22.) 

Audsley defines the Fourniture as a harmonic-corroborat- 
ing voice of three or more ranks of open metal pipes of 
medium size, the ranks usually sounding alternately the 
octave and fifth. Fourniture is properly of higher pitch than 
any other compound voice associated with it. Owing to the 
smallness of the pipes it is usually necessary to break at every 
octave. 

PLEIN-JEU 

15-19-22-26-29-33-36, Cavaille-Coll, Manchester, Town Hall, 
Gt. 

1-5-8-10-12-15-17-19-22, Compton, Downside Abbey, Gt. 
(The Great also has a Cymbale Conique 12-15-17-19-23- 
26-29. 

re Yates, Ilkeston, Parish Church, Sw. 

Audsley says the Plein-Jeu has octave- and fifth-sounding 
pipes. It should be of lower pitch than Fourniture if the two 
appear on the same manual, but should be of more extended 
harmonic development than a Mixture in the same depart- 
ment. This name does not appear to find favor with Eng- 
lish builders. 

CYMBAL 

24-26-29, Hill-Norman-Beard, Bristol, Colston Hall. 

26-29, Compton, Hull, Holy Trinity, Gt. 

19-22-26-29-31-33-36, Harrison & Harrison, London, Albert 

Hall, Gt. (Same manual has 10-15-17-19-21-22 Harmon- 

ics.) 

22-26-29, Steinmeyer, Trondjheim Cathedral. 

Audsley says the Cymbal is usually composed of from two 
to eight ranks, is high pitched, and breaks at every octave. 
The ranks are alternately octave- and fifth-sounding. Locher 














WESTMINSTER CHOIR COLLEGE PROFESSIONAL SCHOOL 
for organists & choirmasters and public-school music-teachers, efc., held in the College's Princeton headquarters last summer under the direction of Dr. John 
Finley Williamson who has made church-music history with his famous summer courses. 


says the Cymbal is of narrow scale and the acutest of all 
mixtures. 

CORNET—ECHO CORNET—MOUNTED CORNET 
1-8-12-15-17, Paris, St. Gervais. 
8-12-15-17, Schulze-Walker, Doncaster Parish Church. 
12-15-17, Hill-Norman-Beard, Bristol, Colston Hall. 
12-15-17, Willis, Mount St. Bernard Abbey, Sw. 
1-8-12-15-17, Willis, Tettenhall Parish Church, 

(Mounted Cornet.) 
1-8-12-15-17, Willis, Edinburgh, St. Giles, Gt. 
17-19-22, Willis, St. Bee's Priory, Gt. 

Audsley says the English builders applied the name to a 
voice of short compass, mounted above the main chest on a 
separate chest of its own. ‘The Mounted Cornet consists 
usually cf five ranks of very large-scaled open metal pipes 
yielding a full dominating tone . . . . In old English organs 
its compass never extended below middle-C, but in German 
organs .. . . it was usually carried down to tenor-C.” 

Schulze introduced a Mounted Cornet of four ranks and 
tenor-C compass in both Great and Swell of the Doncaster 
Parish Church organ. 

Hopkins says the Mounted Cornet ‘‘is of great use in 
large organs in hiding the break in the several compound 
voices, as it proceeds without repetitions.” 

In Father Smith organs the Cornet was never mounted but 
stood on the soundboard; it was afterwards raised, probably 
to save room. 

Wedgwood says the Cornet was often mounted on a sepa- 
rate chest to facilitate tuning and to avoid sympathy. The 
pipes are of large scale with no break and voiced fluty; it 
combines well and is bell-like in cohesion. Sometimes the 
number of ranks increase in the treble to disguise the breaks 
in other compound voices, and it then might be called a 
Compensating Mixture. 

Silbermann used pipes containing 50% lead in order to 
obtain a duller tone. Locher says the Cornet is the only 
compound voice that does not break. Composition should 
be 1-8-12-15-17, the same as the Mounted Cornet. The 
Echo Cornet is to be found in some old Swell Organs and is 
of similar composition, but based on Dulciana pipes in- 
stead of Diapason. 


Gt. 


SESQUIALTERA 
17-19-22, Willis, Carlisle Cathedral, Gt. 
17-19-22, Birmondsey, Manor Chapel. 
17-19-22, Lewis, Camberwell, St. Giles, Gt. and Sw. 
12-17, Compton, Hull, Holy Trinity, Sw. 
12-17, Walker, Romsey Abbey, Gt. 
5-10, Hill-Norman-Beard, Johannesburg, Town Hall. 

This is a distinctive voice but the name is now applied to 
combinations which lack the essential characteristics. Auds- 
ley says, “Correctly composed, this voice should have only 
two ranks—twelfth and seventeenth—and extend through 
the manual compass without a break.” 

Locher says it’s ‘a 2-rank voice like the Scharf; it contains 
the tierce, but the upper tierce—-e.g. 12-17, or quint and 10; 


and is used only in full-organ.” 

Wedgwood says it should be of two ranks giving the in- 
terval of a sixth, from which it derives its name, usually the 
twelfth and tierce or, rarely, quint and tierce. 

Eugen Casparini, from whom Schulze copied many meth- 
ods, used 12-17 for the Sesquialtera. England’s plan of 
17-19-22 for the Sesquialtera is falling into disuse. 

SCHARF 

15-19-22, Schulze-Walker, Doncaster Parish Church, Gt. 
19-22-24-29, Walcker, Boston Music Hall, Gt. (This fol- 

lows a 5-rank Mixture.) 
19-22-26-29, Aeolian-Skinner, Groton School, Ch. 
12-15-17-19, Rotterdam, St. Laurens. 
22-26-33-36-40, Gonda, St. Jan. 
29-33-36-40, Nuremberg, St. Laurence. 

Audsley says it is of high-pitched pipes voiced to produce 
a sharp and high tone, hence its name. Seidel says the 
“Scharf differs from the ordinary mixture by having one of 
its ranks sounding the third, and gives the composition as 
15-17-19 or 15-17-19-22. German builders made the Scharf 
of too large scale and voiced it too cutting and piercing. It 
should be made of higher-pitched pipes than 15-17-19 and 
should be of small scale, voiced for clear ringing tone free 
from undue assertiveness. 

CARILLON 
12-17-22, Cavaille-Coll, Manchester, Town Hall, Ch. 
8-17-22, Rotterdam, St. Laurens. 

Cavaille-Coll used this voice in several of his organs; the 
tone somewhat resembles the sound of bells. 

It will be seen from the foregoing that considerable con- 
fusion exists in the nomenclature of compound voices. It 
is not feasible or necessary to show the full technical details 
of compound voices on the stops themselves, any more than 
it would be, for example, to show the scale of a Diapason; 
these details are the concern of the designer and builder, not 
of the organist at the console. Yet the organist at the con- 
sole needs more information than the engraving on the stops 
gives him. If a Claribel Flute, Doppelfloete, Rohrfloete, and 
Spitzfloete were all alike merely called Flute on the stops, 
it would only parallel the treatment accorded to our various 
compound voices. I have seen examples of mixtures of 
similar composition appearing on Great and Swell in the 
same organ under different names, neither of which was 
correct. It is disconcerting to find a Sesquialtera that is noth- 
ing more than a Mixture, or a Scharf that masquerades under 
the name Cornet. 

Dr. Audsley suggested, as one way of overcoming the dif- 
ficulty, calling all compound voices simply by the name 
Mixture, and then showing the composition, thus: Mixture 
15-19-22, or Mixture 12-17. This has some advantages but 
not enough. It would not tell, for example, the difference 
between a mixture breaking at each octave and one breaking 
very little or not at all. However we should insist on it 
that the engraving on the stop be not Mixture IV but rather 
Mixture 15-17-19-22. 
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for highschool and junior-college students interested especiall 


WESTMINSTER CHOIR COLLEGE VOCAL.CAMP 


in voice development and church music, held last summer in the Princeton headquarters of the 


College under the direction of Dr. John Finley Williamson. 


W. L. Sumner claims that Gottfried Silbermann used mix- 
tures 1. to complete the tonal scheme and spread out the 
energy over a large frequency-range, 2. to give the trebles 
strength & depth and to clarify the middles and add vitality 
to the bass, and 3. to take the place of reeds in completing 
the chorus. Noel Bonavia-Hunt classifies the mixtures into 
four distinct types, 1. climax, 2. chorus, 3. quasi-synthetic 
(comprising Dulciana or Salicional pipes with stopped-flute 
fifths), and 4. synthetic. 

The fact that compound voices have not only different 
qualities but also different functions, makes it all the more 
important that the essential characteristics of each be clearly 
defined. 

There is a tendency today to have separate control over a 
number of mutation ranks instead of grouping them all into 
one indivisible compound stop, when it is a question of using 
all or none. This is to be commended, but the correct names 
should be used—Sth, Quint; 8th, Principal; 12th, Nasard; 
17th, Tierce; 19th, Larigot; 21st, Septieme. 

Mixtures assumed greater importance in medieval organs 
when it became necessary for the organ to support and lead 
a large body of singers. Hitherto the organ had been used 
chiefly to accompany the monks or the choir in a service in 
which the congregation had no active part. Tracker action 
did not permit an increase in the number of 8’ voices; to in- 
crease the scale of the foundation voices would have necessi- 
tated larger pallets and this in turn also would have in- 
creased the weight of touch. Compound voices were the 
answer ; by them the organist obtained tone prominent enough 
to lead a big congregation. If some voices, by good fortune 
rather than skilful voicing, achieved what today would be 
called resultant tone, then that builder was more fortunate 
than most. 

In judging the early compound voices it is necessary to 
remember that the churches were usually of cathedral pro- 
portions; resonance modified the tone. Furthermore, the 
ear in those times had not become attuned to the perhaps 
excessively smooth tone that characterizes all instruments to- 
day. The violin family has replaced the harder-toned viols; 
improvements in the bore and reeds of woodwind instruments 
produce a smoother and better-controlled tone; constructional 
modification and the introduction of valves in brass-wind 
instruments resulted in a refinement of their tone. All these 
are so marked that it is doubtful if any of our instruments 
today would be recognized by our ancestors. 

Whatever one’s personal views on the subject, it must be 
evident that, for best appreciation and most intelligent use, 
we must have an increasing consciousness of the distinctive 
characteristics of the various mixtures and mutations. I pro- 
pose the following as a general summary for nomenclature 
and approximate definition. 

RAUSCHQUINTE or GRAVE MIXTURE—12-15 only. 

SESQUIALTERA or SEXTE—12-17 only. 

TERTIAN—17-19 only. 

CORNET—1-8-12-15-17 only. 
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MIXTURE—does not go beyond 22nd, contains no third. 

PLEIN-JEU—goes beyond 22nd, contains no third. 

FOURNITURE—goes beyond 22nd, higher pitch than Plein- 
Jeu, contains no third. 

CyMBAL—similar to Fourniture but of finer scale and 
more penetrating tone. 

SCHARF—does not go beyond 22nd, contains the third. 

ACUTA or ACUTE MIXTURE—goes beyond 22nd, contains 
the third. 

HARMONICS—a big mixture containing thirds and sevenths. 


With Dupre in Paris 


By Dr. HOMER D. BLANCHARD 


Now with the U. S. Naval Technical Mission in Europe 


Juty 29 I again visited St. Sulpice, 
Paris, and this time heard Marcel Dupre play the service, 
with an improvisation to conclude it. He used all the tricks, 
but startled me completely when, while continuing to play, 
he stood upon the pedals, to peer over his glasses, out across 
the console to the altar for below, this bit of gymnastics in no 
way interfering with the rhythmic flow of his music. Three 
times he stood up like that to see what was progressing 
at the altar. 

Aug. 5 I visited Notre Dame and found the organ horri- 
bly out of tune and the playing below par. Some softer com- 
binations were pleasant but the general effect was bad; the 
mixtures as used refused to blend; Pedal reeds dominated 
full-organ. 

The American Church, Quai d’Orsay, is an interdenomi- 
national church with a fine building by Cram, extensive par- 
ish house, basketball court, bowling alleys, organ of 1931 
by Abbey; organist is Edmund Pendleton but Sgt. Gordon 
Farndell was substituting. I was given the use of the organ 
but found some of the reeds almost a halftone off pitch, 
which I was able to correct by borrowing some imitation 
tools and a G.I. on 48-hour pass but without money. He 
had never seen an organ before but I put him down at the 
console and he did very well. The chorus reeds are French 
and have the double-block Mr. McManis mentioned in an 
earlier T.A.O. 

When the Dupres returned from a brief vacation I had 
them as dinner guests at my hotel and we then went up to 
my room and talked organs until it was time for them to 
catch the last train to Meudon. They invited me to their 
home later and Mrs. Dupre met me at the station and we 
walked past Guilmant’s old home, suitably marked by a 
marble tablet. 

When we arrived at the Dupre home; he was just finishing 
a lesson with his prize pupil, a girl of some 24 years. She 
already has a memorized repertoire consisting of the major 
works of Bach, all the Widor sonatas, all the Mendelsson, 
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AGE 400 YEARS? 
The guidebook says this organ in the village church in Sanfa Maria de Jesus, 
Guatemala, is over 400 years old; no nameplate and, worse yet, 
no stopknobs, but many pipes; photo by courtesy of 
Ensign James C. Andrews. 


all Franck, and much of Dupre. She makes her recital debut 
in Salle Pleyel this winter. 

Mr. Dupre showed me through the organ and gave me a 
demonstration of its unique points at the console. He has 
a console that is more than modern [see July 1938 T.A.O.} 
though lack of funds forced him to abandon combons in 
favor of combinations adjusted by switches. Two special 
features are the Sostenuto and what he calls ‘cuttings,’ a de- 
vice that divides the manual so he can use the top half for 
one purpose and the bottom for an entirely different one. 
He gave me a 20-minute improvisation to show how the two 
devices operate and I was spellbound, first at the sheer musi- 
cal artistry of the music and then at the ease with which he 
used these unusual gadgets. At no time was there any feel- 
ing that the mechanism was obtrustive or interfered in any 
way with his intimate approach to the music flowing from 
his heart and fingers. 

I dislike consoles cluttered up with gadgets that do not 
lend themselves to legitimate musical uses, yet here was a 
console containing two unusual devices we might be inclined 
to assign to theater organs exclusively, which made it possi- 
ble for Mr. Dupre to produce finer and more truly artistic 
music. Certainly he would not brook the inclusion of gad- 
gets for their own sake; everything he includes must help 
make music. We all know what the Sostenuto does; I do 
not think every organist in America should rush right out 
and have one installed in his wheeze-box, because most of 
us do not sense the artistic possibilities. But for the artist 
of Dupre’s stature, it certainly has something. 

I also had the enormous treat of hearing Mr. Dupre play 
his transcription of The Sorcerer’s Apprentice and it was 
breath-taking. He did it from memory, in truly orchestral 
manner, making use of all the devices his particular console 
places at his disposal. I wouldn’t have missed that for any- 
thing. It led to a long discussion of the role of transcriptions 
in Organ repertoire. 

After a most excellent dinner, which must have cost my 
hosts a small fortune in these inflationary times, we con- 
tinued our discussions, and then went into the garden-house 
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where he has preserved the original console of his organ, 
just as Guilmant played it. In another room of garden-house 
is a magnificent collection of photos of famous organ-cases. 

Next was a visit to the little two-manual six-rank Cavaille- 
Coll, installed just off his living-room. He extemporized in 
the twilight for some ten minutes and it hit me very hard. 
He doesn’t fool around at a console. Every note carries its 
message; the result always is a perfectly completed piece of 
music. The day ended as Dupre went with me to the station. 

On the 19th I again visited St. Sulpice and this time turned 
pages while he played his own edition of a Mozart Fantasia. 
In some full-organ passages near the end the blower fuses 
burned out but Dupre saw it coming and quickly closed the 
piece before all the wind had gone out of the bellows. His 
service-man was on hand and made speedy repairs. It was 
time then for more improvisation, so he whipped off a good 
fugue subject and went to it from all angles. This lasted 
at least a quarter of an hour, with the subject always around 
somewhere, and of course it flowed smoothly on through 
several more jump-ups to take quick views of the action at 
the altar. 

Dupre’s ideas are not based on whim or fancy but on con- 
siderable practical experience. In America we have left the 
past so far behind that we now have to strain ourselves to 
recapture any of it, but not so in Europe. Mr. Dupre oc- 
cupies a unique position, in intimate touch with a school of 
organbuilding that is a century behind America, yet know- 
ing also all the American and English modern ideas for tonal 
and mechanical improvement. It gives his views consider- 
able weight. 

All in all, my visits with Dupre and the Dupres were great 
fun; I hope to have more before returning home. But don’t 
congratulate anyone on being over here in Paris now. Noth- 
ing in the States can be as bad as things are here. While 
interesting and sometimes fascinating in many ways, life here 
has nothing at all to offer that cannot be far surpassed by 
our U. S. I’m tired of seeing destruction and poverty and 
black-markets. 


In Praise of J. S. Bach 


Just as the oyster grows a precious pearl 

Within his house, ignorant of its worth, 

And the dumb forces of the teeming earth 
Unconsciously their beauteous stores unfurl; 

As the unnamed scribes of holy song 

Set down, unknowing, truths no time can end, 
And Shakespeare wrote, as greeting to a friend, 
The finest sonnets in the English tongue; 

So humble Bach, seeking nor wealth nor fame, 
As the years passed performed his daily rounds: 
“Poor proof of my slight skill” wrote he, of sounds 
That angels at the throne of God might claim. 
To him who makes himself as naught ’tis given 


To reach unto the highest arch of heaven. 
—Richard Gore 


sans 





“VILLAGE CHURCH IN SANTA MARIA 


housing an ancient one-manual no-pedal organ, photographed by an organist's 
father who spent four months in Guatemala and shared the organ 
enthusiasms of his son, rk James C. Andrews, to both 
of whom T.A.O.'s hearty thanks. 
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That Three-Manual Organ 


By WE DON'T KNOW 
But read for yourself and you'll see how interesting it is 


© Sir: Enclosed some rambling thoughts provoked 
by the article in August T.A.O. giving three stoplists by 
Senator Richards. 

Both letter and thoughts are sent anonymously just to be 
sure they won’t see the light of T.A.O.’s pages. But I did 
want you to know that your magazine does not go on its 
merry way with full approval of all of us. And maybe by 
chance the Senator might be interested to see what counter- 
plans run through the minds of organists—or do I flatter 
myself? 

At least the enclosed “thoughts” should keep you from 
having too much time on your hands in your cozy office and 
my hope is that they will not cause you to chomp too heavily 
on your highly perfumed Havana. 

Cordially. 

P.S.: Don’t let the postmark fool you. After all, we do 
take vacations now & then and on vacation we don’t forget 
our livelihood. 


And Now—the Thoughts 

© If Senator Richards were representing an organ- 
builder organization, which to the best of my knowledge he 
is not, and I were a prospective customer, which I will be 
in a matter of a very few weeks (and with some $18,000. to 
spend!) he would have to talk loud and long to get my name 
on a contract for his pet three-manual, T.A.O., August 1945, 
page 178, column 3. 

Now I am neither a Doctor Pedalthumper nor a theoretical! 
screw-ball! But I do like to think of myself as a progressive 
in the matter of organ design, more particularly a practical 
progressive, with great emphasis on the practical. As such 
I have every respect for the Senator’s magnificent researches 
in Europe and his single-handed and many times heart-break- 
ing crusade for the American-classic organ. But even all this 
must become secondary in the light of practical reality. My 
new organ, for church installation, must first be able to play 
church music in a satisfactory & devout manner, second it 
must please the congregation or I'll starve to death, third it 
must be a concert instrument, and lastly it must conform to 
the nebulous term American-classic. Now that’s a big order 
even for the Senator, much more so for me. But I believe 
it all can be accomplished. 

At any rate, I’ve come up with the following stoplist, 
feeble in detail but understandable I trust. Perhaps it will 
cost considerably more than the Senator’s model but that we 
will see before many months are out and our builder sends 
us his estimate. The list is the result of considerable experi- 
ence as church organist and recitalist. All I ask is that which 
the Senator asks: the right to hear in my own mind certain 
definite tonal qualities when I read stop-names. I know the 
Senator will jump up and down at certain things and he'll 

robably have much company from these pages. But after 

all, if the list shows nothing more than that as organists we 
have our own ideas which have proved practical by actual 
experience and that we don’t intend to buy something on 
mere theory or fancy name, it will show a healthy sign. 

SWELL: The whole division would run through 73 notes. 
Reason, obvious! Make the 4 Salicional simply a unit from 
the 8’. For the Plein-Jeu I'd want a 5r Dolce Cornet with 
the top three sections each on a separate draw-knob, as well 
as the whole thing on one. Ever play an organ so designed? 
It’s really amazing what extra value comes from this arrange- 
ment. And fie on the 16 Clarinet. I've tried to make mine 
useful but it just won’t be useful! So give me an 8’ Corno- 
pean, on the mp side! The congregation (they pay for the 
organ and keep me from starving) will love it. Then, hold 
your seat Senator, I’d want a Trumpet unit, 16’, 8’, and 4’! 
This would be, yea, will be, the “top” for the whole organ 


THE DAMAGE LINGERS ON—INTO ITS FORTY-SECOND MONTH 
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and, under expression, will be a real thriller. One other 
addition to the Swell: an 8’ Chimney Flute which with an- 
other rank could become a Flute Celeste. Can you hear a 
Swell like that? 

GREAT: As is, without the Cymbal but plus an 8’ Spitz- 
floete, which will come from my:Choir; ditto Viola, a 
Trumpet at 8’, and Chimes—how they love the Chimes! Di- 
vision to run through 73 notes! 

CHorrR: I’m afraid I’d have none of that Positiv. (And 
that brings to mind the idea of someone’s taking up the 
torch in favor of modern instruments for modern times. I 
know one of these American-classic installations, a large three- 
manual affair, all exposed pipework, no expression—I’ll bet 
you could have the thing for the price of ripping it out and 
carrying it away. Neither organist.nor congregation likes it 
even a little bit.) The Choir would have a Dulciana unit, 
16 8’, 4’ 2 2/3’, and 2’—all on the pp side. Ever hear one 
—better still, ever use one in a service where background 
music is required? Then don’t judge too harshly. Also add: 
8’ Spitzfloete, 2’ Piccolo, and’a Harp (it would remind them 
of Heaven, in case, just in case, the rest of the service didn’t!). 
Also to run to 73 notes. 

PEDAL: Out with the Cornet, Clarinet, and Hautbois! 
Add: Extensions: Trombone from Swell Trumpet, 16’ and 
8’ Dulciana from Choir, 16’ and 8’ from Choir Flute, II 
Mixture. 

CoupLers: All manuals to pedal 8’ and 4’; S-G and C-G 
as is; Intra-manuals 16’, 8’, and 4 on all manuals. 

CoMBONS: Six for each manual and pedal plus 6 Tutti— 
adjustable at the console! 

Well, that’s my idea. Maybe the price is going to run 
far in excess of what our church has set aside. If so, there'll 
be the necessary trimming. But the differences are obvious, 
maybe not great, between Senator Richards’ model and mine. 
I have learned through many years what is needed for church 
and concert and it is only natural that this experience be put 
to practical use when a new organ is to be purchased. The 
only real test is his organ and mine side by each! That, of 
course, is an impossibility! And so we could chase each other 
in theoretical circles till the crack of doom. Anyhow, it’s 
fun to set your ideas down beside those of an expert—and 
it will be infinitely more fun to hear my idea when it comes 
into being. Oh yes, and one final blow: Enclose the Great 
in the Choir chamber!! 

= 


Get One for Yourself 


By WILLIAM J. BUNCH, Seaftle organist and A.G.O. dean 

© I don’t think enough organists realize the plea- 
sure & advantage of having an organ at home—and it is 
not too expensive either. My own organ has just acquired 
two more strings in the Swell. It had a Viola da Gamba 
and Viola Celeste, quite loud, on 234” wind; now it has 
also a Salicional and Voix Celeste. We must claim back 
one of the bedrooms from the organ, so my problem will 
be how to get 19 ranks in a 13x13 room and still be able 
to open the door. 


Correction on Prices 

© Senator Richards makes the following revisions in the 
prices quoted for two of the three organs on August page 
178, designed by him at T.A.O.’s request. Says the Sen- 
ator: “I find that in totaling the cost-estimates I omitted 
an item of 1114% covering increased postwar costs in de- 
signs 2 & 3. Design 1 is correct, but Design 2 should have 
been $11,680.00, and Design 3 $18,601.50. This is an av- 
eraged estimate; some of the top-flight builders might be 
entitled to about 10% more.” 


A Thought for the Day 

© Attempts to convince some people against their will either 
renders their prejudice more wilful or their ignorance more 
woeful—ERNEsT A. ANDREWS. 








CLAIRE COC! 


who returns to the concert field with the return of peace, after an all too 


long absence in teaching and in private life; such an art 
as hers belongs to the public. 


St. Sulpice Services and Organ 


By Dr. HOMER D. BLANCHARD, an American Organist in Paris 
® To make my first Sunday in Paris worthwhile I 
went to St. Sulpice’ my first chance to hear a French serv- 
ice. Mr. Dupre was not there but his assistant, Mr. 
Gruenewald played. I arrived at the end of one mass and 
heard part of the service-playing and then quite a long 
improvisation. From the church itself I wouldn't give a 
nickel for the organ. It was grand, but did not hold to- 
gether. I do not like such thin reeds nor such spikey 
mixtures; they left me wishing for the Holy Name job 
right in your own city, which is incomparably better tonally 
{the Moller organ, Church of the Holy Name, New York}. 
I couldn’t stay below very long, so found my way to the 
console where the most cordial organist was suffering from 
a Swell cipher. I volunteered to fix it for him. First we 
had to find the key to the organ, and that required a half. 
hour of mad hunting through rings of huge keys. Finally. 
with the help of a gaudy Swiss guard, we found the key 
to the organ and climbed several flights of steps to the 
room where the main pneumatic-stack for the Great was. 
However, the trouble was up two more stories, under- 
neath the Swe!l chest. We never did get up there, for 
lack of the proper key, until the tuner arrived (we had 
sent a messenger over to Notre Dame for him) and we 
started climbing again. 
The 11:15 mass consisted, as far as I could see, of an 
organ recital. Mr. Gruenewald began playing Bach’s Toc- 


cata in F, followed by the Fugue, played very quietly, and 
Next came a 


then by one of his own puublished works. 
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brilliant and rather long improvisation on what I judged 
was one of the themes from the mass. The organ sounds 
much better at the console than in the church below; the 
console is right next to the organ-case and lots of sound 
goes out overhead. 

The organ was interesting structurally. I noticed a big 
16’ wood Principal with pipes of oak, lying on its side; 
and a 32’ Bombarde with spotted-metal resonators. The 
quality of pipe-metal throughout seemed good, whether 
spotted-metal or pure tin. There is a Trompette en Cham- 
ade, quite squeezed in, and many pipes are fantastically 
mitered. Present tracker-pneumatic action probably dates 
from Cavaille-Coll’s rebuild in the 60’s; Mutin in 1903 
probably did very little to that, from appearances. It in- 
terested me to recall that Johnson’s pneumatic-stacks looked 
far superior to these. 

I frankly don’t see what there is attractive about these 
organs. Mechanically they would drive the average Ameri- 
can crazy. I kept wondering what this organist would do 
if he were put down at a fine modern console like that in 
Holy Name. Watching him belabor the thing, pushing 
down little pedals, reaching so far for hard-to-pull stops, 
I felt sorry for him. The couplers also pulled down the 
keys. I got a big kick out of the action’s tick-tick-ticking 
each time a key was pressed; I wouldn’t want to have to 
play the thing. 

To date I have played only one other job here in Paris, 
a small 2m Merklin in St. Joseph’s Church, Paris, which 
leaves everything to be desired. 

I have been around Germany quite a great deal and it 
is a perfect mess. I stopped in Ulm to see the Cathedral 
with its great Walcker organ. Practically everything else 
in Ulm was flat, and I mean flat, but the Cathedral stands, 
minus most of its windows; the organ appears to be intact 
—they said it would be playing again in a few weeks. 


German Organbuilding—Two Examples 


By Lt. EDWARD H. HENTGES, then chasing along with Patton 

® General Patton seems to take great delight in 
having our division go flying through Germany. Under- 
standable, but why must he always fly so fast past the points 
of interest? We passed within five miles of Eisenach, Bach’s 
birthplace, but couldn’t even run through the town to see 
what was what. Of course the town wasn’t clear of the 
Boche then: it didn’t get cleared until after we had driven 
thirty miles or so past it, which precluded any little side-trip 
to see it. 

I found good grounds for comparison of the newer German 
organs with their earlier ones when I ran into two organs 
by the same builder, both of almost identical size, both in 
Evangelical churches, and both three-manuals. One was built 
in 1896 with pneumatic action, the other in 1940 with 
electro-pneumatic and movable console. This last was an 
unnecessary luxury; the money would have been better spent 
on improved pipe-work. 

The 1940 organ had slider-chests with an electro-magnet 
of the type used by Wicks in America, which operated 
pneumatics which permitted the wind to enter the channels. 
The 1896 version had tubular-pneumatics of the same order. 
There seemed to be no improvement in tone over those 44 
years; if anything, the 1940 organ was much the worse. Its 
mixtures were harsh, almost intolerable. Only one mixture 
was present on each manual, with second mixtures prepared- 
for on Great and Swell. The reeds on both organs were ap- 
palling, especially the Great reeds; they were tolerable only 
with full-organ. The Pedal reeds were good for nothing, 
being much too slow in speech. 

The 1896 organ had much more finished voicing and was 
on about an inch lower pressures. The Diapasons in the 
1940 organ tended to become as muddy and hooting as some 
of our own worst American examples of several decades ago. 
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Just Rolling Along 


Maz. McMANIS started things 
when he reported a type of double-block reed new to him. 
It was new to me too, but after several centuries of ex- 
perience in reporting supposedly new or first-time or big- 
gest or smallest things in this lovely world, we were cau- 
tious and didn’t make it too emphatic. I’ve looked rather 
carefully without finding this double-block in any prior 
illustrations or reports in T.A.O., nor do I find it illus- 
trated by Dr. Audsley. Mr. Whitworth reported from 
England, and then Mr. Stephen Stoot of Casavant Freres 
not only reported from Canada but has donated for our 
edification a complete ~ made by Cavaille-Coll. It's an 
Oboe, complete length about 13”, the boot taking almost 
9” of it; it’s marked F, but I won't say its middle-F because 
if I do somebody will certainly write and say it’s not 
middle-F at all but something entirely different. 

Anyway it’s double-block and nobody can deny that. Nor 
can anyone get away with denying that we're glad to have 
it and grateful to Mr. Stoot for sending it. Says Mr. Stoot: 

“Many, like myself, must have recognized that double- 
block instantly as a typical French reed, especially typical 
of Cavaille-Coll. 1 saw one of them in the U.S.A. within 
three weeks of my arrival on American soil from England 
away back in 1910. It was an 8’ Trumpet on the partially- 
enclosed Great of a Farrand & Votey in Central Presby- 
terian, Buffalo, N.Y.” 

So that’s that. It shows the value of a good magazine 
like T.A.O. when its readers are sufficiently interested in 


their own business to report on this or that for the good 
of all. 


—t.2.b.— 

A good Englishman champions Gibbons’ Pavane and chal- 
lenges T.A.O.’s review on June 1945 p.124. “To suggest 
that Gibbons’ Earle of Salisbury Pavane & Galliard are 
lacking in musical interest surely indicates that the critic 
is out of sympathy with serious English Tudor music.” 
What he meant and was too polite to say was that the critic 
was dumb. What the reviewer meant and was too polite 
to say was that the Gibbons music was uninteresting and 
thoroughly impossible for church use. 

The difficulty is that some of us cannot understand that 
there are such things in the world as individual preferences, 
personal tastes, and freedom. Merely because our great 
grand-daddies liked English Tudor music is not the least 
justification for our liking it when our intelligences tell 
us it’s dull. 

The full title of the Gibbons work is Pavan to the Lord 
of Salisbury and somebody will have to explain carefully 
to us in words of one syllable how such a title dare ever 
be considered decent for any church service held to the 
Lord Almighty. 

I like Englishmen better than men of any other nation 
you can name, but the music they’ve attempted to write in 
serious forms is sometimes stupid. Including Gibbons. 


—t.s.b.— 
Decades ago the preacher thought the congregation 
couldn’t intelligently sing a hymn unless he first read all 
stanzas from the pulpit. Later he figured maybe it would 
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be enough if he read but the first stanza. Today the best 
clergymen do not even announce the number of the hymn; 
they know the congregations need no such interruption 
from him. 

Some day organists will grow intelligent too. But until 
then we'll suffer through their useless playing of every 
hymntune from the first to the last note every time a con- 
gregation is asked to sing one. And they'll continue to 
join the chorus of those pious souls who pretend to be 
interested in an answer to the problems of what is wrong 
with the church. 

The summer substitute in my little village church was a 
young girl, almost but not entirely inexperienced. She 


‘began the chants, all of them, with merely a single chord. 


The regular organist invariably plays the chants through 
from first tO last note. Why? Because she herself is 
stupid? Not at all; the church officers are the stupid 
people, for it is they who want it. As a rule, organists 
are neither sufficiently interested nor sufficiently competent 
to have reached the point where they can correct some of 
these obvious stupidities. 
—t.s.b.— 

And now for a few driblets. Being a pious old gentleman 
I go to church quite regularly. One August Sunday morn- 
ing the substitute organist in my little village church, with 
only a choir of children and two good-hearted regulars 
from the men’s section, used an organ solo while the 
money was being collected and it was an improvement over 
any vocal music that could have been offered. I wondered 
what the money-collectors were going to do about it at 
the end, so I kept an eye on them. The little girl got 
fidgety and speeded up a bit more than was warranted, 
but they waited patiently in the rear of the church, as 
usual. When she finished, she tried to improvise a bridge 
to the ‘“Doxology” and spoiled it; it would have been 
better to adopt the method used sometimes or possibly 
often by Mr. August Maekelberghe—when ready for the 
“Doxology,” don’t fumble around, but pause for two or 
three seconds of silence, then begin playing the “Dox- 
ology” fortissimo. It’s cleaner and, even if somewhat vio- 
lent, in the long run it will be found more artistic & satis- 
factory than any normal improvising. 

The prelude that Sunday was a choralprelude of some 
type, but better than normal; highly satisfactory. The 
chief defect of the young lady’s playing was pumping the 
crescendo. We all remember the urge from our youthful 
days; we began to fidget, feel things were growing hum- 
drum, and off our right foot would go on a totally un- 
necessary excursion on the swellpedal. Very bad, always 
very bad. Even some of our experienced players are guilty. 

On February 1945 p.37 I commented on a Hagerstown 
organist’s playing of the Andante of Borowsky’s First 
Sonata. I remembered what that organist’s name sounded 
like, sure enough, but was not sure of the spelling. He 
was Mr. Roy Alexander MacMichael of the Episcopal 
Church, Hagerstown, Md. I couldn’t remember the name 
but I'll not forget the way he played. 

Is T.A.O. as bad as a government bureau? ‘As for me,” 
writes one man, “I think my temperature has gone up 
fifteen degrees from thinking about” the questionnaire we 
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asked him to answer so that, should occasion arise to men- 
tion him or his work, we'd have something informative 
to say about him. We like substantial biographical fact 
such as any reputable encyclopedia or biographical ref- 
erence book would demand, and we've been asking for 
just that kind of data. August p.184 notes two organists 
in new posiitons; we had no facts about the one, most of 
the important data about the other; the readers can judge 
which was the more informative item.—T.S.B. 


The Fight is On—Over What? 

© Now there is a hot family feud brewing and T.A.O. does 
not at all propose to attempt neutrality. If T.A.O. were 
privately owned and owed nothing to anyone else, it would 
be nobody’s business. But T.A.O. belongs to its readers and 
its advertisers; we who do the work are only employees. 
Senator Richards in our August pages presented three stop- 
lists he considered ideal, and quoted costs; this was all done 
at the request of T.A.O. If we had it to do over again we'd 
do it precisely the same way. But certain builders took 
violent enough exception to it to cancel their advertising. 
Why? Because prices were mentioned. Now any market that 


cannot afford to have its prices publicly known and publicly _ 


discussed by the customers who have to pay those prices— 
well, there’s something wrong with such a market, isn’t there? 
Those builders who are perfectly willing to have the readers 
of T.A.O. know and discuss prices threw no stones at all; 
their advertising is in this issue just as always. T.A.O. 
knows they are both honest and competent; they weathered 
the financial storms of war, they did not desert the organ 
world when the going was tough, they do not resent the dis- 
cussion of prices, their advertising is in this October issue 
just as it was in the October of last year, they are not in the 
least afraid of competition. The Senator knows prices; he 
knows what justice is; he knows what fair-play is; at his own 
expense he sums up the case for himself in this issue and we 
are just as glad to have him do that as we were to have him 
present the August discussion. We regret having to make a 
clean breast of this, but the honesty & competence of the 
organbuilders whose advertisements you see in the pages of 
this October issue, as well as the status of Senator Richards 
as one of the greatest organ architects who ever lived, de- 
mand that you, the readers of T.A.O., be told honestly what 
it’s all about.—T. Scotr BUHRMAN. 


Fumbling 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Musictans in public performance 
are sometimes conspicuously erratic. There may be a number 
of reasons for the mistakes of finger or foot that are so irritat- 
ing and sometimes so unnecessary. Now to find some of these 
reasons why fumblers fumble. 

We hear a great deal about physical fitness in these days. 
While I do not prescribe a program of calisthenics or ath- 
letics, it seems to me quite possible that many an organist 
mounts his bench on Sunday morning definitely not in the 
best condition. If a musician expects to give the congregation 
a square deal he must be relatively fit to do his best. Satur- 
day night parties, lasting so late that a restful sleep is im- 
possible, is one of the things to avoid. Physical condition 
is indeed pertinent to the organist’s job. 

Poise and self-control are a necessity for any public per- 
former. My cure for stage-fright appeared in these columns 
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some years ago [October 1938}. With a sound philosophy 
in the approach to appearing in public it is entirely possible 
to banish this handicap, so prevalent among musicians. While 
most organists can gradually overcome it, there may still per- 
sist a remnant on special occasions when the pews are likely 
to be filled. 

Mental lapses occur in many instances. Just what the 
remedy may be would have to be discussed at great length, 
due to the great variety of causes. It has always seemed to 
me that Americans are commonly a nervous and restless 
people. My old friend, Josef Lhevinne, has remarked the 
benefits he has gained from periods of what he calls medi- 
tation. In other words, we all should spend some moments, 
perhaps rather frequently, when we allow our bodies and 
minds a benevolent relaxation. The person who is continu- 
ously flitting from one activity to another every wakeful 
minute is most likely to be subject to these mental let-downs 
when almost anything can happen. Those off-moments may 
easily be at crucial times in a performance. 

An even more flagrant cause is faulty practise—or no prac- 
tise at all. Even the simplest new hymntune may need to be 
practised if the organist is not an accurate reader or has de- 
veloped bad habits of learning. Mediocrity is so common in 
church-service playing that I have often wondered how. or- 
ganists used their practise periods. I have mentioned Lynn- 
wood Farnam’s system. When he made a mistake he stopped 
at once. First he tried to find out why he erred. Then he 
worked out the best fingering or other detail to make the 
passage more easily playable. Finally he made up his mind 
never to make that mistake again—and he never did. 
Sensible ? 

Careless people are common enough in this world. Such 
an individual could hardly be an efficient person. In music 
he is the habitual fumbler. Nothing that could be said here 
would do much to cure the heedless meanderings of an or- 
ganist dominated by carelessness. 

The most incurable bungler is the organist who does not 
even know he makes mistakes. I recall an occasion when a 
choirboy sang on a rest at one of my services. Immediately 
after the recessional one of my most enthusiastic youngsters 
rushed up and informed me that he was not the offender. 
As a clincher he said, “Why I wasn’t even singing then.” 
Perhaps the organist who is quite unconscious of his foibles 
would be better off if he were “not even’ playing. There 
are, after all, other ways of making a living that might fit his 
abilities better than trying to deceive Sunday morning con- 
gregations. The ear may be inaccurate; the technic may be 
scanty; there may be many reasons. 

There is one final cause for these frequent and annoying 
mistakes that I hesitate to mention. It is nothing less than 
sheer stupidity. There are a great many people in the vo- 
cation of music who might be thus classified. 

What disturbs me no end is to hear an organist play over 
a hymntune before the singing begins and play wrong notes. 
Here is certainly a simple task. There are four parts moving 
about as simply as music can possibly proceed. Mistakes 
should be so rare that any organist should be quite mortified 
when he makes one. But it is not enough to be sorry. The 
culprit should do something about it if it becomes habitual. 
One way to remedy a bad fault is to practise. This means 
playing through time after time, preferably every day, until 
the thing has been thoroughly licked. I would say that an 
organist who cannot invariably play a four-part hymntune 
exactly right had better get to work. I recommend the fol- 
lowing test: Play ten different tunes, one after the other, 
noting any wrong notes. If you make one mistake in the ten 
you are bad but not hopeless. Five would be so poor as to 
suggest more practise. Ten should be inexcusable; take up 
some other line of work. ‘ 

Fumblers in music are the bane of a patient public. Are 
you one? 
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An Organ by He denreich 


By Sgt. JACK H. OSSEWAARDE 

@ Silbermann adherents will 
enjoy studying the stoplist of the 
organ I’m playing tomorrow night in 
recital. Dr. Otto Meyer, stadtkantor 
and director of all choral music in 
this area of Bavaria, says the builder, 
Heydenreich, was a pupil of a puil of 
Silbermann, and the organ, a note- 
worthy example of its period, is con- 
sidered an historical piece by the Ger- 
man government and accordingly may 
not be rebuilt or removed from the 
church. The only changes made dur- 
ing its 150 years were the replacement 
of the Pedal Posaune and Great 
Trumpet which had become unplay- 
able. 

Even through the war the organ 
was well taken care of. Pedal is 30- 
note, manual 54; action is tracker, 
wind supplied now by electric blower. 
No mechanical conveniences; it’s by 
the sweat of one’s brow that the huge 
stops are pushed and pulled. Natural 
keys are black, sharps are white. 

As for the church, its exterior is ex- 
ceedingly ugly, but the interior is 
quite imposing; the altar is a work of 
art. 


GERMANY, HOF 
ST. MICHAELSKIRCHE 
Heydenreich ¢.1798 


PEDAL: 
32 Untersatz 
16 Principal 
Sub-Bass 
8 Octave 
; Bassfloete 
4 Choralbass 
Pommerbass 
2 Blockfloetenbass 
III Mixture 
16 Posaune 
8 Trumpet 
4 Bassklarine 


2 Singendregal 
VI Basszink 
GREAT: 

16 Bourdon 

8 Principal 


Koppelfloete 
Rohrfloete 
Violfloete 
Viola da Gamba 
Gemshorn 
5 1/3 Quint 
4 Octave 
Viola 
2 Octave 
III Scharf 
IV Mixture 
V Cornet 
8 Trumpet 
SWELL: 
16 Quintadena 
Dulciana 
8 Principal 
Bourdon 


Flauto Traverso 





ST. MICHAELSKIRCHE 


Hof, Germany, photo by Sgt. Ossewaarde; organ 
built by Heydenreich some 150 years ago. 


‘Flaut Lament’ 
Salicional 
4 Octave 
Travers 
2 2/3 Nasard 
2 Hohl floete 
1 3/5 Tierce 
1 1/3 Quint 
Oktavelin 
Mixture 
Cymbal 
Krummhorn 
Geigenregal ° 
Tremulant 
Couplers 3: G-P. S-P. S-G. 
Sgt. Ossewaarde’s recital, July 25, 
1945, on the ancient organ: 
Bach, Three Choralpreludes 
Prelude & Fugue D 
Mendelssohn’s Sonata 1 
Ossewaarde, Hymnal Suite (An im- 
provisation in three movements: Pre- 
lude, on a Hebrew hymn; Meditation, 
on O Salutaris; Toccata, on A Mighty 
Fortress.) 


BUCKSVILLE, OHIO 
First CONGREGATIONAL 
K. R. Mason, Op. 1 
To be completed, fall of 1945 
V-11. -R-11. .S-12, B-1. P-601. 
PEDAL: V-2. R-2. S-3. 
16 Subbass 32w 
Bourdon* 
8 Posaune 32r 
GREAT: V-4. R-4. S-4. 
8 .  Hohlfloete 24sw 370w 
Salicional 61m 
4 Principal t 61m 
2 Octave 61m 
SWELL: V-5. R-5. 
8 Diapason 61m 
Rohrbordun 61wm 
Salicional 61m 
Celeste tc 49m 
4 Hautboy Clarion 61r 
Tremulant 
*Derived from 16’ Subbass, probably 


S-5. 
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on the dual-tone principle. Organ 
entirely expressive, in one chamber; 13 
couplers, shutter-crescendo, _register- 
crescendo, full-organ pedal, no com- 
bons. 

This is Mr. Mason’s first organ, built 
of new mechanisms but with old pipe- 
work revoiced. Says he: “My regular 
work is that of budding organbuilder ; 
I am still studying voicing but am do- 
ing mechanical work on my own ac- 
count. I hope after the war to bend 
my efforts toward small straight organs 
for small churches.” 


Ye Honorable Jap 


Indulges in complete-Bach and the like 

® Casavant, Canada’s greatest 
organbuilders, built a 2m for Holy 
Trinity Church, Tokyo, in 1927, and 
Stephen Stoot, technical director for 
the firm, has sent T.A.O. some Tokyo 
programs. Drat our Japanese trans- 
lator, we can’t locate him anywhere. 
And we need him. 

Anyway Mr. Stoot gives us the 
42nd Concert Spiritual de Tokyo... 
Christmas Carols Night, Joyous Songs 
of Yuletide of Old Countries, all 
translated into Japanese by E. Kioka, 
Organist, 1934.” And E. Kioka is 
Eizaburo Kioka, whose “54th Concert 
Spirituel de Tokio” was nothing less 
than the “54th Organ Recital, 8th of 
the Complete J. S. Bach’s Organ 
Works Series (200)’”—and from this 
point on we have dire need of that 
Japanese translator of ours. Anyway 
the admission price was 30 sen, 15 
cents to you. 

We didn’t know complete-Bach had 
been played in Japan, did you? Mr. 
Kioka's 8th program: 

Preludes & Fugues Gm, Dm 
Orgelbuechlein, Nos. 1 to 7 
Fugue Gm 

Orgelbuechlein, No. 8 to 15 
Kleine Harmonisches Labyrinth 
Fantasia G 

On one of the programs is the an- 
nouncement of the “3rd Year of Sum- 
mer School for Pipe Organists and 
Choirmasters,” which evidently was 
back in 1935. It could be that the 
rise of a school of Pipe Organists, im- 
ported from America into Japan, was 
the crowning insult and Japan just 
had to start that war. Could be. 

“These programs,” writes Mr. 
Stoot, “may give you an idea of what 
was going on in the land of the yel- 
low imps before they ran amuck on 
that fatal Dec. 7. I knew quite a bit 
about conditions there in past years 
because a bosom friend of my school 
days was for many years a pharmacist 
and analytical chemist in Kobe. He 
is now back in England, his life’s 
work ruined. In addition to the organ 
we built for Holy Trinity, Tokyo, I 
handled lots of correspondence re- 
garding other prospects there.” 
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Possibly Japan took its Casavant 
apart to see what made it tick, and 
then tried to produce organs for itself; 
for on one of the programs is the no- 
tation, “By the first Japanese made 


smaller Pipe-Organ.” Something 
should be done about this. 
. 


Hats Off to England 


Program by E. Power Biggs 

¢ As a tribute to the uncom- 
plaining churches of England that 
took such a beating in the war, E. 
Power Biggs gave a special program 
where it would reach the maximum 
audience—on a Sunday morning 
broadcast over C.B.S. from Harvard's 
Germanic Museum. The script pre- 
pared for the announcer explained 
the interesting features of the pro- 
gram, and some of the comments arc 
noted here. The program: 

“Mr. Biggs has conceived today’s 
program, as well as next week’s, as a 
tribute to England’s historic churches 
and the significant part they have 
played in music through the centuries. 
The two London churches that have 
figured most prominently in this his- 
tory are St. Paul’s Cathedral and 
Westminster Abbey.” 

TALLIS, Iste Confessor. “Thomas 
Tallis, organist of the Chapel Royal 
in Queen Elizabeth's reign, is often 
called the father of English cathedral 
music. His Iste Confessor, or Feast 
of Confessors, is based on a plain- 
song.” 

REDFORD, Glorificamus. “John Red- 
ford, organist of St. Paul’s Cathedral 
during the reign of Henry 8th, was 
eminent as composer and dramatist. 
His training of his choir-boys for 
taking parts in plays-set such a stand- 
atd of excellence that a controversy 
arose in Shakespeare’s time over boy 
players as compared with adult pro- 
fessional actors.” 

FARNABY, A Toye. “Giles Farnaby 
of the latter half of the 16th century 
was one of England’s foremost. com- 
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posers of madrigals and music for the 
virginal. Almost nothing is known 
of his personal life.” 

GIBBONS, Verse. ‘Orlando Gibbons, 
born a century before Bach, was or- 
ganist of the Royal Chapel and West- 
minster Abbey. It is said that Gib- 
bons led a merry life and often slept 
at morning prayer when he was sup- 
posed to play the organ.” (Good 
idea?) 

Bow, Voluntary Dm. “John Blow 
was organist both in Westminster 
Abbey and St. Paul’s in the 17th cen- 
tury. He was about ten years older 
than Henry Purcell; Blow either re- 
signed or was dismissed from West- 
minster Abbey to make room for Pur- 
cell, but at Purcell’s death he was re- 
appointed.” 

PURCELL, Voluntary C. ‘Henry 
Purcell played the organ both in the 
Chapel Royal and Westminster Abbey. 
Before his Abbey appointment, he 
was employed there for making, 


mending, repairing and tuning the 
organs, virginals, flutes, recorders, and 
other wind instruments. He was 
finally appointed organist at the 
equivalent of about $50. a year. Pur- 
cell felt this was too little, for he was 
caught accepting money from specta- 
tors for admission to the great Abbey 
organloft. He was given his choice 
of handing over the money or hand- 
ing over his job.” 

D. PuRcELL, Flute Sonata. ‘Daniel 
Purcell, younger brother of Henry, 
was organist of Magdalen College, 
Oxford. Later he became a popular 
composer for the stage.” (Flutist was 
Phillip Kaplan.) 

ParRY, Choralprelude on Old 104th. 
“Hubert Parry, 1848-1918, was direc- 
tor of the Royal College of Music and 
professor of music in Oxford. He 
wrote an immense number of works 
in great variety.” 

BACH’s Fugue in F concluded the 
program. 








That New Victory-Loan Drive 


Financially the war is not over by any means — ; 
ne government is again asking huge loans. 


Eleven billion dollars, in fact. Has our government proved 
it knows how to use such money intelligently & thriftily? 
No, it certainly has not. But this is your America, my 
America; for the second time in the twentieth century the 
democrats in power got us involved in a world war. Pos- 
sibly not entirely their fault—possibly. But none the less 
we stood for their election, for their acts; now we must 
pay the bill. We can’t afford to be shirkers. 

What is this money for? Care of the wounded for years 
to come; mustering-out pay given to all in the armed 
forces when they are honorably discharged; to pay for ma- 
terials manufactured and delivered but not yet paid for; to 
pay the losses of our corporations, large & small, that de- 
yoted themselves and their facilities so unstintingly to the 
manufacture of war goods, losses that now become outright 


because of cancellation of contracts—and ‘nobody in the 
world can be blamed for or regret that; to bring our men 
& women back home again—it costs just as much to bring 
them home as it did to get them over there; to maintain 
our armies of occupation—and the cost will be enormous 
but worth every penny of it. 

What we pay in taxes is gone from us forever, lost. But 
what we spend in buying government bonds is not lost at 
all but returns to us with interest—possibly returning in 
a day when we'll all be darned glad to have it. If we fail 
to buy the bonds, the money can only be raised by direct 
taxes. In other words, it’s our choice; we'll make an in- 
vestment and save money, or we'll try to avoid the invest- 
ment and lose more than we dare think about. ‘They 
finished their job—let’s finish ours,” is a good slogan sug- 
gested by our employees in government jobs we hired 
them to do. With a man like Harry Truman serving us 


now in the White House, life for all of us looks a lot 




















1945-28-10 


rosier. Personally, I like that man Harry Truman so well 
that I want to back him up in the colossal job fate—or 
was it Providence?—tumbled him into. He’s doing 
grandly. Let us all do grandly too.—Eb. 


Salary Percentages: No. 9 


Final answers to a suggestion on December page 304 

© New York: Total budget $4,000.; to missions 
$375. or 9%, clergy $2,200. or 55%, organist $100. or 
2.5%. 

ie Total budget $9,000.; to missions $1,370. or 
16%, clergy $3,600. or 31%, organist $156. or 2%. ‘The 
organist’s salary is $3.00 a Sunday and includes a two-hour 
rehearsal and playing also for Sunday-school; organ is a 
2-15, to be rebuilt and relocated in the near future.” 

California: Total budget $35,000.; to missions $7,875. or 
22%, clergy $5,300. or 15%, office help $4,640. or 13%, 
to all music $2,440. or 7%, of which the organist receives 
$600. or 2%. These figures are approximate, as they are 
in most of the listings in these columns. The budget 
gives $1,000. to a choirmaster, $600. to his assistant, $240. 
to an assistant organist, and $200. for music supplies. As 
a matter of fact, an organist handling the music as a pro- 
fessional organist should do, would probably receive 
$2,200.; in view of what this church pays for various other 
services he could easily develop his work to a valuation of 
$3,600. It proves all over again, if proof were necessary, 
that an organist must learn the art of voice development 
or he penalizes both himself and his church. 

South Carolina: Total budget $50,000.; to missions 
$15,000. or 30%, clergy $6,000. or 12%, office help $5,250. 
or 10%, organist $2,750. or 5.5%. This particular budget 
“makes a total of $12,400. for all music purposes for the 
year,” because $700. is allowed for new music, robes, etc., 
$300. for reconditioning a grand piano, $1,000. for the 
purchase of a new piano as soon as one can be obtained, 
and, best of all, $7,500. for enlarging the present 3m 
organ, something already contracted for. “Organ main- 
tenance is flexible, averaging perhaps $150. a year.” Need- 
less to add, the organist here is of the modern type who 
has studied voice and choir-work as seriously as he studied 
organ-playing; the music program of the church is not 
oe, already commendable but is considerably on the up- 
grade. 

This makes a total of 34 budgets itemized; the largest 
was $154,000. and the smallest $4,000. 


A Great Kick—Justified 


By WILLIAM A. GOLDSWORTHY, organist, composer, teacher 
© My great kick is when I read a stoplist now I 
feel I am in Germany. Why can’t we use good old English 
or American names in our stoplists? This affectation is 
annoying. It is all a parcel of the way we have had for 
years of feeling that anything European in musical matters 
must naturally be much better than we can produce. Take 
away the boost that the glorious buildings give to the tone 
and there is nothing at all in Europe that can compare with 
what we have been making here for the past twenty years. 
{Our reason for not adopting more of the customary 
American names for the voices in the German — 
used in these pages, thanks to the contributions of our 
organists in the armed forces in Germany, is merely that 
we do not have time to track down the rarely-used names 
and translate them into authoritative English. .A.O. 
agrees — with W.A.G. We don’t want to see a 
flood of foreignism invading America in the coming peace 
years any more than any of us wanted an invasion by the 
German armies or the French armies in wartime cooperat- 
ing with the Germans. There is only danger & destruction 
in spineless pacifism, in overdoing the forgive & forget.— 
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Wicks Direct-Electric Action brings the 
"key to the pipe" in the shortest time of any 
known organ action. The elimination of a great 


majority of complicated mechanical parts be- 
tween the organist's finger-tip and the speaking 
pipe (Wicks Direct-Electric action has one 
quarter the operating parts found in most other 
pipe organ actions) practically parallels the 
tracker action, with the added supremely im- 
portant quality of feather touch. 


The thrill of a lifetime is awaiting the organ 
virtuoso who plays his first Wicks instrument. 
Words cannot adequately describe the delicate, 
yet strong, positive, and spontaneous feel which 
comes to the person at a Wicks console. 


Your inquiries will be answered promptly by 
directing them to Dept. "A". 


\WIEKSir 
‘GRGANS' 
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R. Deane Shure's Season 
Mount Vernon Place Methodist, Washington 
@ An attractive 8x7 self-indexing 
leaflet has been printed to record the 1944- 
45 music season, the leaflet “dedicated to 
Dr. Wm. S. Rhodes . . . faithful and loyal 
member for 24 years with an average attend- 
ance record of 99%.” 
Carol Choir numbers 26 children with a 
repertoire of 12 anthems last season; 
Chapel Choir, 21 children, 7 anthems; 
Cloister Choir, 47 girls, 39 anthems; 
Angelus Choir, 39 young women, 18 
young men, repertoire of 29; 
Sanctuary Choir, 97 adults, repertoire of 
50 anthems; and in addition there are 
Galilean Singers, comprising all the men 
of all choirs; Choraleers, eight women; and 
the Chancel Solo Quartet. These groups did 
29 anthems and quartets, and 43 soprano, 11 
contralto, 9 tenor, 11 bass solos. 
In the repertoire of Sanctuary Choir: 
Bach, At Thy feet 
Beethovens, Heavens are declaring 
Brahms, Blessed Spirit One with God 
Christiansen, Lost in the night 
Dickinson, Beneath the shadow 
Franck, O Lord most Holy 
Franz, Come my soul 
Gaul, Hear Thou Shepherd 
Russian Thanksgiving 
Washington’s Monday Prayer 
Gibbs, Thou Sovereign over land 
Goldsworthy, All hail the power 
Dawn in the Garden 
Praise ye the Name 
Hamblen, Bells over Jordan 
Handel, Coronation Anthem 
Hallelujah Chorus 
Haydn, Great and glorious 
My heart rejoiceth 
Heavens are telling 
Jans, O come let us sing 
Lundquist, The way is long 
Mendelssohn, I waited for the Lord 
Mozart, Jubilate Deo 
Mueller, Guide me O Thou Great Jehovah 
God bless our native land 
When wilt Thou save Thy people 
Noble, Souls of the righteous 
Scholin, God is a Spirit 
Schubert, Come unto Me 
Shure, A green hill bright 
Sheep lay white around 
Tchaikowsky, Praise yé the Lord 
Thornton, I am the Lord 
I know that my Redeemer 
Jesus went forth 
My heart is glad 
In the repertoire of Angelus Choir, pre- 
#umably doing unaccompanied singing only: 
Arkhangelsky, O gladsome Light 
Bach, Glory now to Thee 
O Sacred Head 
Bortniansky, Lo a voice of heaven 
Dett, Listen to the lambs 
Dickinson, From Heaven on high 
Fichborn, Trusting in Thee 
James, Praise to the Lord 
Knight, Now the day is over 
Macfarlane, Open our eyes 
Maunder, O Thou whose sweet 
Mendelssohn, But the Lord is mindful 
Mueller, Thou art the way 
Palestrina, Alleluia Lord God 
Praetorius, God's Son in triumph 
West, I will give you rest 
Mr. Shure is a member of that too small 
circle of organists who exchange monthly 
church calendars among themselves; on his 
staff are two associate directors and three 
organists. Says Dr. John W. Rustin, pastor, 
in a preface to the leaflet, “It is such a 
pleasure as minister to be able to work with 
a director of music like R. Deane Shure. 
. . . I appreciate more than I can ever say 
the fine work of our choirs. They are choirs 
with a soul.’ 
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October Recitals 

® DR. ROBERT BAKER 
First Presbyterian, Brooklyn 
Oct. 8, 15, 22, 29, 8:30 

*Marcello, Heavens Declare the Glory 

Martini, Gavotte 

d’Andrieu, Fifers 

Purcell, Trumpet Tune & Air 

Shelley, Fanfare 

Beach, Prelude on Folktune 

Bingham, Rhythmic Trumpet 

Farnam, Toccata 

Bach, Fantasia & Fugue Cm 

Liszt, Ad Nos 

*Handel, Concerto 5 

Wesley, Gavotte 

Brahms, Rose Breaks Forth 

Schumann, Sketch Fm 

Bach, Fantasia & Fugue Gm 

Gigout, Grand Responsive Chorus 

Vierne, Divertissement 

Bonnet, Song Without Words 

Jongen, Toccata 

*Purcell, Trumpet Voluntary 

Tartini, Aria 

Rameau, Tambourin 

Handel, Con. 4: Allegro Moderato 

Bach, Passacaglia 

Andriessen, Chorale Dm 

Hure, Communion 

Boellmann, French Round 

Vierne, Westminster Carillon 

*Bach, Three Choralpreludes 
Fugue D 

Mozart, Two Sonatas (org.violin) 

Franck, Chorale Bm 

Yon, Primitive Organ 

Dickinson, Berceuse 

Edmundson, Von Himmel Hoch 
Salem Reformed, Allentown, Pa. 
Oct. 25, 8:30 

*Bach, Three Choralpreludes 
Fugue D 

Liszt, Ad Nos 

Karg-Elert, Fugue-Canzona-Epilogue 

Shelley, Fanfare 

Yon, Primitive Organ 

Dickinson, Reverie 

Mulet, Thou Art the Rock 
Dr. Baker’s complete programs are given 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 
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here because of the number of readers with- 
in easy reach of his Church. 
@® DR. ELMER A. TIDMARSH 

Union College, Schenectady 

Oct. 7, 4:00, Bach Program 
*Prelude & Fugue G; Prelude Bm; 
We Thank Thee God; Son.Ef: Finale; 
Air in D; Toccata & Fugue Dm; 
Sheep May Safely Graze; 
Prelude & Fugue Am; Passacaglia. 

Dr. Tidmarsh gives recitals Oct. 14, 21, 
28, at 11:15 a.m. from the College, broad- 
cast over WGY. 


R. G: O. 

®@ in London held examinations in May 
1945 in choirmastership and awarded ‘di- 
plomas’ to three, a ‘certificate’ to one. 


Sala—Cacioppo 

@ Jean Sala, organist of Church of Our 
Lady of Good Counsel, Brooklyn, was mar- 
ried Sept. 5 to Joseph Cacioppo, formerly 
music director of the Orpheum Theaters. 


Church Finances 

® Church of Covenant, Cleveland, prints 
this scale of comparative yearly-income and 
weekly-giving as a guide to its members: 
40¢ on $1,000., 65¢ on 1500., 1.00 on 
2000., 1.25 on 2500., 1.50 on 3000., 50¢ 
more on each additional thousand up to 5.50 
for 8000., 6.55 for 9000., and 7.70 for 
10,000. T.A.O. still thinks its scale as given 
on July 1944 p.163 is more fair to rich 
and poor alike. 


The Two Americas 

® The Pan American Society announces a 
pamphlet on simplified Spanish for free dis- 
tribution to all in North America who want 
the two Americas to understand each other 
better and work more closely together. This 
is not tainted by politicians but is purely 
social and commercial. Write to Pan Amer- 
ican Society, Box 315, Quito, Ecuador, S.A., 
for a free copy of the Simplified Spanish 
pamphlet, and learn to speak Spanish. How 
fine it would be if North and South Ameri- 
cans visited each other for their vacations, 
did business on an increasing scale with 
each other, and learned to treat each other 
as next-door neighbors instead of foreigners. 


Presto Changeo 

® “We are starting to figure out how we 
can arrange our schedules for a peace-time 
basis and at the same time meet the specifica- 
tions of the G.-I. Bill. That requires boys 
to attend school continuously with only four 
weeks out for summer vacation. Obviously 
those who wrote and passed that Bill do 
not know anything about universities. The 
48-week grind is too much,” wrote a uni- 
versity professor. Don’t worry about it, 
Professor; just let the politicians handle 
everything and they'll clear it all with Sid- 
ney, and lo & behold, men can then stand 
the 48-week university grind, presto changeo. 
(Remember the time, Professor, when you 
told us politics did not concern the world 
of music?) 


Joke of the Century 

® You can check this one for yourself by 
consulting Dec. 16 newspapers, but Finland 
wanted to pay U.S. on her old war debt, 
so the treasury department consulted the 
state department, which replied to the trea- 
sury department all promptly enough, but 
the reply ‘appears on the surface to state 
a new policy, but the policy is not clear 
to us. We will have to study it before we 
make a statement.” There you have it in 
a nut-shell: a set of public hirelings so 
hopelessly befuddled that one department 
can’t answer another and make sense. This 
wouldn’t concern the organ world at all if 
these public hirelings were not compelling 
the entire organ world to chip in and help 
pay the bill for such stupidity—Eb. 
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Past 
RECITALS 


Confined to programs of special 
character or given by those who 
have aude “their names nationally important. This 
column closes on the first day of each month. 
@® RUTH McNEIL 
School of Sacred Music, New York 
S5.M.D. Degree Recital 
Handel’s Concerto 5 
Bach, Three Choralpreludes 
_ Franck, Pastorale 
DeLamarter, Fountain 
Liszt, Ad Nos: Fugue & Finale 
@ PORTLAND, MAINE 
July 10, 11, 12, 13 Series 
Alfred Brinkler 
Kinder, Toccata D; In Springtime. 
Woodman’s Suite Gm 
Macfarlane, Elegy; Bvening Bells; Serenade; 
Scherzo. 
Handel, Largo 
Edward G. Mead 
Karg-Elert, Triumphal March 
Mendelssohn, Son.1: Mvt. 1 
James, Meditation Ste. Clotilde 
Bach, Toccata Dm 
Snow, Distant Chimes 





THE DAMAGE LINGERS ON—INTO ITS FORTY-SECOND MONTH 


Handel, Tempo di Gavotta 
Weaver, Squirrel 
Mead, Duke Street Prelude 
Russell, Song of Basket-Weaver 
Widor, 6: Intermezzo; Finale. 
Fred Lincoln Hill 
Harris, Festival Prelude 
Bach, Arioso; Prelude Dm. 
Handel, Larghetto 
True, Mater Adorans; Carillon. 
True’s Castilleja Sonata 
John E. Fay 
Biggs, American Hymn 
C.P.E.Bach, Minuet 
Clerambault, Prelude D 
Bach, I Cry To Thee; Credo 
Sturges, Meditation 
Boex, Marche Champetre 
Clokey, Wind in Pines; Canyon Walls. 
Kreisler, Caprice Viennois 
Gigout, Toccata. 
© ERNEST WHITE 
Peabody Conservatory 
Bach’s Concerto G 
Peerson, Primerose 
Philips, Galliardo 
Arne, Flute Solo 
Adams, Andante Pastorale 
Luebeck, Fugue E 
Schroeder, Five Preludes 
Tournemire, Troisieme Poeme 








Everybody's Favorite, No. 11 


The World’s Finest Musical Masterpieces in these 
GREAT MUSIC BOOKS FOR ORGANISTS 


No 
ob 
wn 


® GORDON E. YOUNG 
First Presbyterian, Lancaster 
Campra, Rigaudon 
Bach, Prelude & Fugue Bm 
Mulet, Carillon-Sortie 
Bonnet, Matin Provencal* 
o-p. Clokey’s Symphonic Piece 
Widor, 5: Toccata (organ & brass) 
Who Was John W. Fackler? 
@ “Several years ago | obtained a fine old 
tracker organ for rebuilding in my own 
home. It has no nameplate but I found 
‘John W. Fackler, New York, 1862’ lightly 
engraved on the largest pipe of each metal 
rank. Can any T.A.O. reader give any in- 
formation about him?’ The new owner is 
Géorge N. Tucker, Pittsburgh, and the stop- 
list: 
PEDAL: 
16 Bourdon mf 24 
GREAT: 
8 Diapason 58 
Melodia 58 
Gamba 58 
4 Principal 58 
2 Piccolo 58 
SWELL: 
8 Diapason 58 
Stopped Flute 58 
Dulciana 46 
4 Flute 58 
8 Oboe 46 
Moved an Electrotone In 
® Claude Murphree was guest organist for 
the Indian River Music Club, and as they 
had no organ Mr. Murphree borrowed the 
Hammond imitation from the church next 
door and played Bach’s Toccata & Fugue 
Dm, his own American Folk-hymn Choral- 
prelude, Daquin’s Noel, and Edmundson’s 
Adeste Fideles. For piano & electrotone 
duets he and an assistant played Rachman- 








Organ Pieces 


Fifty-three compositions, 192 pages, especially selected pieces 
covering entire field of organ music. A folio every organist 
should own. “There ought to be a law against valuable collections 
like this; the buyer gets too much for his money. 


inoff and Gershwin’s Rhapsody in Blue. 
Asking for Slavery 
® A church in New Haven lent its audi- 
torium for a program “for the benefit of the 
TeELECTED National Council of Conscientious Objec- 
[s}ancan Everybody's Favorite, 10; P; pan =. poe gehen oe n 
PIECES : miral not only refuse 
ee 139 Selected a _egrogen to attend but publicly condemned “‘this con- 
pages, embracing Preludes, Postludes, Chorales, Marches, tinued effort by the churches to support such 
prot 2 nip po nl pen 2 Rr Ae pacifist organizations which will again en- 
danger our national defense.” Atta boy. 
Why must so-called Christian churches work 
against a world Christ died to save? 


WANTED 


All types of organ workers, console makers, 
relay and action men. Large volume organ 
orders on hand. Apply to Max Hess, The 
Kilgen Organ Company, 4632 W. Florissant 
Ave., St. Louis 15, Mo. 





Orcan mi muSsIC 


ROLAND ‘DiGcLE 











Everybody's Favorite, No. 27 
Organ Music 


Sixty-eight compositions, 192 pages; presents a. studied 
and specific program for the organist for use on. small 
or large organs; special emphasis on the practical 
Hammond registration also. 











SELECTED 
ORGAN SOLOS 





WILLIAM A. 
GOLDSWORTHY 


Everybody's Favorite, No. 37 


Selected Organ Solos 


Contains fifty-two compositions, 192 pages, outstanding pieces 
selected by Roland Diggle as especially excellent for recital 
and concert use as well as for the churcly service Hammond 





registration added A.S.C.A.P. 
Everybody's Favorite, No. 47 . 
Standard Compositions for Organ Composition 
Contains fifty-six compositions, 192 pages. Another 
_ collection of organ solos compiled and edited | ° ° 
y Roland Diggle for the average organist and the mprovisation 


average organ. Includes Hammond registration. 


Service Matters 





Everybody's-Favorste, No. 54 


A Master Selection of Compositions for Organ 


Contains fifty-two pieces, 192 pages, edited and arranged by 
Roland Diggle who kept the average church organist in mind 
in making his selections All playable by organists of average 
ability With Hamrhond registration « 


Criticizing and Editing mss. 
for Composers 





(ams Masi PUNLISMENG COOL AT 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 


Price $1.00 Each At your music dealer s Or postpaid direct from’ 


AMSCO MUSIC PUBLISHING COMPANY > 


1600 Broadway New York 19, N. Y. 
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Charles W. Forlines 


Appointed to Morris Harvey College 

@ Mr. Forlines was born on a Feb. 
15 in Baltimore, finished highschool in West- 
minster, Md., graduated from Western Mary- 
land College in 1932 with the A.B. degree, 
from American Conservatory, Chicago, in 
1938 with the Mus.Bac., and from the School 
of Sacred Music in 1944 with the M.S.M. 
degree. His organ teachers were Dr. Clar- 
ence Dickinson, Virgil Fox, Louis Robert, 
Dr. Frank Van Dusen; he studied piano 
with Tomford Harris, composition with 
Drs. T. Tertius Noble and Leo Sowerby. 

His first church position was Grace Lu- 
theran, Westminster, in 1923, followed by 
several others, including Grace Lutheran, 
Chicago, Park Church, Elmira, and Holy 
Cross Episcopal, Brooklyn. He was recently 
appointed associate professor of music for 
Morris Harvey College, Charleston, W.Va., 
where he will teach organ, piano, theory. 
In 1936 he won an organ scholarship in the 
American Conservatory; in New York he 
was associate organist of Union Theological 
Seminary. 

In both Park Church, Elmira, and Court 
Street Methodist, Rockford, he was a full- 
time member of the church staff, with a 
multiple-choir system under his direction. 


William J. Skeat 

®@ whose set of four unusual anthems was 
reviewed in June and July 1945 T.A.O., 
was born in Cornwall, Eng., studied organ 
and theory with H. G. Smalldon, and held 
various church positions there before coming 
to America in 1920 where he graduated 
from Olivet College, School of Music of the 
University of Michigan, and Temple Un1- 
versity School of Music, with B.M. and M.M. 
degrees. He is a member of the faculty of 
Interlochen Music Camp, teaching organ and 
theory, but his main activity at present is 
county supervisor of music for McDowel! 
County, W.Va. In addition to the set of 
four anthems published by J. Fischer & Bro 
he has a setting of the Communion Servic 
in F issued a little later by the H. W. Gray 
Co. 


Readers’ Wants 

@ If any reader can tell another reader where 
he can locate a set of lantern-slides to ex- 
plain the mechanism and content of an or- 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 
Current and forthcoming motion 
picture releases: 
“The Corn is Green’’—‘‘Nobody Lives Forever’’ 


“Of Human Bondage” 
“For Our Vines Have Tender Grapes” 
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CHARLES W. FORLINES 
appointed associate professor of music in Morris 
Harvey College, Charleston, W. Va. 


gan, in an effort to sell the idea of a new 
organ to his church and explain why an 
organ costs so much more than a set of cog- 
wheels or any other type of electrotone imi- 
tation, please report the details to T.A.O. 

We let Lt. Reginald Greenwood tell of 
his own wants, in the hope some reader can 
supply the data: 

“When I was in Italy, during a lull in 
the fighting I visited Sienna Cathedral and 
painstakingly copied the stoplists and other 


Will R. Cornelius 


Organist and Recitalist 


SHRINE COLISEUM 
Los Angeles - 








California 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Pilgrim Congregational Church 


Saint Louis 8, Missouri 


Robert Elmore 


Concert Organist 
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data. Upon being wounded, this informa- 
tion was lost. I would like to know where 
I can get this information without having to 
go through Italy again. 

“All I remember are a few details. The 
date of the organ was 1896, there was a 
good 16’ reed in the Pedal, console was one- 
manual, pedal clavier was about ten notes 
short; stop-handles, all on the right, moved 
laterally into notches. Main organ was 
about 20 ranks, mostly all open pipes; it 
sounded good. The second organ, about 
eight ranks, was in tune; it was evidently 
used the most. The third organ was locked 

The Lieutenant’s home address is 349 Ge- 
rome St., San Jose 10, Calif. 


Sheldon Foote 

© of Trinity Methodist, Grand Rapids, 
Mich., has been appointed to First Avenue 
Methodist, St. Petersburg, Fla. 


Henry Whipple 

® has been appointed to the First Baptist, 
Montgomery, Ala., a church with 3200 mem- 
berships. 


- Richard I. Gore 


Professor of Organ and Composition 
Head of the Music Department 


THE COLLEGE OF WOOSTER 
Wooster, Ohio 


Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 



































Harry H. Huber 


M. Mus. 
Organist and Choirmaster 


First Methodist Church 


Hutchinson, Kansas 














August Maekelberghe 


Compositions for Organ: 


Triptych (H. W. Gray Co.) 
De Profundis Clamavi (Gray, in process) 
Fantasia (J. Fischer & Bro. 


Richard Purvis 


Organist — Composer 






































Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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Associate Organist 
and Director of Choir School 
St. Paul’s Cathedral 


Houston Texas 





Conduct 
ioe. oa “ eS eae Bandleader wiser %. S. ARMY 
Anne Douglass Evans||_ | Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 




















Harold Fink 


Recitals 


Box 242 Englewood, N. J. 








Lauren B. Sykes 


Orgenist-Choirmaster 
First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 














ICharles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 























G. Russell Wing 


M. S. M. 
Organist and _ Director 
First Congregational Church 
Long Beach, California 
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G. Russell Wing's Repertoire 
First Congregational, Long Beach, Calif. 

@ There are four choirs: junior 
girls and boys, junior-high girls, highschool 
girls, adults; 1944-45 was Mr. Wing’s sixth 
season with the Church. Publishers are in- 
dicated as usual bv initials abbreviated to 
the composer's name; key to publishers will 
be found on page 4 of January 1943 and 
1942 issues. In parenthesis j indicates an- 
thems sung by any of the junior choirs 
without adults, ja those done by juniors and 
adults combined. 

Allitsen-vy, Lord is my Light 
Archangelsky-o, O Light divine 
Bach-h, God my Savior 

-h, Jesus in Gethsemane 

-h, O Savior sweet (ja) 
Beethoven-e, Heavens declare 
Bitgood-h, Greatest of these 

-h, Hosanna (ja) 
Bortniansky-h, O God of might (j) 
Brahms-g, Create in me 

-g, How lovely is Thy dwelling 
Candlyn-c, Christ Whose glory 
Christiansen-va, Built on a Rock (ja) 
Clokey-h, Hymn Exultant 

-ug, Lord who shall dwell 
Davies-hn, God be in my head 
Dawson, Soon I will be done 
Dickinson-h, Angel came from heaven 

-h, Beneath the shadow 

-h, Dearest Jesus (j) 

-h, Holy angels singing 

-h, In a stable mean 

-h, O nightingale awake 

-h, Prayer for a world hurt sore 

-h, Sleep my Jesus sleep 

-h, Soul’s rejoicing 

-h, We pause beside this door 

-h, When the dawn (ja) 
Dutch-e, Awake thou wintry (j) 
Elgar-b, As torrents in summer 
Evans-c, Thy kingdom come 
Franck-j, Psalm 150 
Gaul-g, Lighten our darkness 

-0, Who are these men 
Godfrey-hn, Be ye all of one mind 
Gounod-g, Sanctus (j) 
Grieg-h, Jesus blest Redeemer (j) 
Handel-vb, Hallelujah amen (j) 

-g, Hallelujah Chorus 
Ireland-Is, Greater love 
Ivanov-h, Bless the Lord 
Kopylow-c, Heavenly Light 
Lehmann-vc, No candle was there (j) 
Lockwood-h, All Thy works praise (ja) 

-h, How burn the stars 

-h, Lightly bells are pealing 
Means-l, Every good gift 

-l, Lord of all power 
Nagler-h, Make us strong 








William H.Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


* 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
a 


1112 South Wabash Avenue 
Chicago 5 














Niles-g, I wonder as I wander 
Noble-g, O wisdom 
Palestrina-e, O holy Father 
Pergolesi-g, Glory to God 
Phillips-hn, All that we see 
Purce'l-vb, Let my prayer come up 
Quilter-vy, Non Nobis Domine 
Rachmaninoff-j, To Thee O Lord 
Rhys-Herbert-j, Hush Thee Child 
Roberts-g, Seek ye the Lord 
Scherer-h, With quiet heart 
G.Shaw-hn, Worship 
M.Shaw-gc, A Blessing 
-hn, O Christ Who holds 
-gc, With a voice of singing 
Stainer-g, Fling wide the gates 
-g, God so loved the world 
J.W. Thompson-s, Mother’s-Day Prayer (j) 
R.G. Thompson-h, What of the night 
C.-Taylor-hn, Three ships 
Thiman-h, Hymn of Freedom (ja) 
-h, Jesu the very thought 
Webbe-h, Jesu do roses grow 
Whitmer-a, God of the dew 
D.McK.Williams-h, O I would go (j) 
-h, Thou art my Way 
Woodman-g, Love of God 
Zwinglei-h, Lord we cry to Thee (ja) 
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E. Power Biggs 

@ presents something new in programs this 
month when he takes a small orchestra with 
him for October concerts in Buffalo and 
Grand Rapids, the first of such engagements 
under Arthur Judson & Columbia Concerts 
management, Mr. Biggs conducting the or- 
chestra from the console, in programs in- 
cluding such unusual works as the Mozart 
Sonatas for Organ & Strings. Further con- 
certs are being booked by the Judson-Colum- 
bia management so as not to interfere with 
Mr. Biggs’ regular Sunday broadcasts over 
C.B.S. from Harvard’s Germanic Museum on 
Sundays. His first concert of the current 
season was as soloist with the Montreal Or- 
chestra. The C.B.S. 16-page booklet of 
Sept. 9-15 programs featured a full-page 
picture of Mr. Biggs on its cover. 


New Organs 

@ Spartanburg, S.C.: First Baptist is hav- 
ing its Skinner organ rebuilt by Aeolian- 
Skinner and enlarged from 25 ranks to 41, 
the work to be done, it is hoped, by early 
1946. Grigg Fountain was appointed or- 
ganist in September 1944. Details in a 
later issue. 
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Soou well take 
a plote like this 

















Orgoblos are built to order for the specific 
church, theatre or home which they are to serve. 
The illustration above was taken at a time when 
we were completing Orgoblos for several differ- 
ent customers at one time. 

The war has severely curtailed production, but 
similar units, known as Spencer Turbo-Compres- 
sors, have been built by the hundreds for avia- 
tion, heat treating and other vital war industries. 

We hope we will soon be able to make 
Orgoblos again. Post-war orders will be deliv- 
ered in the order of their receipt. Let us send 
you a bulletin and refer you to Orgoblo installa- 
tions in your city, i} 
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Isa Mcllwraith 
University of Chattanooga 

@ Miss Mcllwraith was born in 
Paterson, N.J., had her highschooling in 
Ridgewood, graduated from Barnard College 
in 1931 with the B.A. degree, earned her 
M.A. in Columbia University in 1932, and 
graduated from the School of Sacred Music 
with the M.S.M. degree in 1936. Her 
teachers included Seth Bingham, Dr. Clar- 
ence Dickinson, Dr. Philip James, Dr. Hugh 
Porter, Albert Stoessel, Carl Weinrich. She 
was probably the first woman to win the 
Victor Baier Fellowship in Columbia Uni- 
versity. In 1937 she graduated from the 
Juilliard Graduate School. 

Her first church position was with the 
Reformed Church, Paramus, N.J., followed 
by Plymouth Church, Brooklyn, in 1932; 
from 1934 to 1938 she was organist of the 
Society for Ethical Culture, New York. She 
was associate professor in Mt. Holyoke Col- 
lege for one year, and then went to the Uni- 
versity of Chattanooga in 1938 as assistant 
professor of music and organist-choirmaster, 
playing a 3-47 Moller installed in 1915 and 
directing the University choir of 64 voices 
in three rehearsals weekly. In June 1945 
she was raised to the rank of associate pro- 


Robert Baker 


Sac. Mus. Doc. 
First PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 
Instruction 
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Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 
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Richard Keys Biggs 
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HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
WILLIAM G. 
BLANCHARD 
Organist 


Pomona College 


CLAREMONT CALIFORNIA 




























for CHOIR GOWNS 
PULPIT ROBES 
Vestments * Hangings * Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 


NATIONAL CHURCH GOODS SUPPLY CO 
Division of 






NATIONAL ACADEMIC CAP & GOWN. CO. 


821-23 ARCH ST. PHILADELPHIA 7, PA. 
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ISA McILWRAITH 


organist and associate professor of music in the 
University of Chattanooga 


fessor. She is also organist of St. Paul's 
Episcopal, Chattanooga, and  program- 
annotator for the Chattanooga Symphony 
which she has occasionally conducted. 


Vernon Perdue Davis 

® and his men’s choir of Woodberry Forest 

School, Woodberry Forest, Va., have been 

popularizing good music throughout their 

district, with more invitations to outside en- 

gagements than the School schedule permits 

accepting. Mr. Davis native Virginian, grad- 

uated from the University of Virginia in 

1942 with the A.B. degree; and with ex- 

perience as substitute and summer organist 

for various churches, was appointed in 1944 

to Woodberry Forest School, teaching classic 

subjects, heading its music activities, and 

being organist of the School’s St. Andrews 

Chapel where he plays a 2-18 Hillgreen-Lane 

installed in 1931, and directs a men’s choir 

of 22 voices in three rehearsals a week. Mr. 

Davis undertook the choir work with the 

aim of getting away from the usual type o. 

simpler music and using more serious com- 

positions. Repertoire for the first season, 

mostly in 4-part, included: 

Bach, Now let every tongue 

Beobide, Tantum Ergo 

Cornelius, The Infant Christ 

Gounod, Benedictus 

Handel, Hallelujah Chorus 

Marbeck, Missa Simplicior 

Mozart, Gloria 

Schubert, Omnipotence 

Woodman, Magnificat & Nunc Dimittis 
Plans for the present season include a 

festival of contemporary music. 


Says Doc Clark: 

@ “Mirrors on organs are still my pet 
peeve, but it sure looks as though I'm down 
on something I’m not up on,” referring to 
a clipping from an unnamed publication 
saying Doris Tirrell of WEEI “studies the 
faces of her audience through the mirror on 
her organ and carefully watches their re- 
actions so that she can reach them most 
effectively with her music.” Says Doc 
Clark, “I pay all my attention to the music- 
making and let my friends inform me of 
audience reaction.” Atta boy! 
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D. Deane Hutchison 

® has resigned from St. Paul’s, Houston, 
Texas, to become organist of the First Metho- 
dist, Peoria, Il. 


School of Sacred Music 

® in its August graduating exercises con- 
ferred the Master of Sacred Music degree on 
Constance Cochnower Virtue, and the Doc- 
tor of Sacred Music on Ruth McNeil. 








Palmer Christian 


Professor of Organ 
University Organist 
University of Michigan 
Ann Arbor 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITy 


Special course in 
Organizing and Training Junior Choirs 


= 
—— 


Clarence Dickinson 


M.A.; Mus.D.; Litt.D. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Member of Faculty, School of Sacred Music 
of Union Theological Seminary. 


1140 PARK AVE. - NEw YorK 28, N.Y. 


Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 



























































John A. Glaser 


POUGHKEEPSIE, N. Y. 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 
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Two Programs 

® WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 
Professional-School Concert 

Bach, All breathing life 

Bird, Ave Verum Corpus 

Brahms, Grant unto me the joy 

Koshetz, Passion Trilogy-Songs 

R.V.Williams, Wassail Song 

Niles, Carol of Birds 

Gessler, Songs of Praise 

Francis, Sing unto the Lord 

ar.Harris, When I survey 

Swift, Fearin’ of Judgment Day 
Vocal-Camp Concert 

Palestrina, Bonum est 

Anerio, Angelus Antem Domini 

Durante, Misericordias Domini 

Fatyeff, Bow down Thine ear 

Koshetz, Violin is Singing 

Knipper, Meadowlands 

ar.Siegmeister, Poor wayfaring stranger 

ar.Clokey, Frankie and Johnny 

ar.Wilson, Cindy 

Wilson, Dedication 

Parker, West Wind 

Romberg, Stouthearted Men 

Cain, O sing your songs 


Two Healey Willan Programs 
©@ Dr. Healey Willan presented his St. 
Mary Magdalene choir, Toronto, in two 
paid-admission programs in Town Hall, 
New York, Sept. 24 & 25: 

Advent 
Willan, Lo in the time appointed 
Tallis, Audivi vocem 
Gibbons, Hosanna to the Son 


THE DAMAGE LINGERS ON—INTO ITS FORTY-SECOND MONTH 


Christmas 
Handl, Behold thou shalt conceive 
Willan, Hodie Christus natus est 
Missa Brevis 4 
General 
Vittoria, Jesu dulcis memoria 
Tchaikowsky, Come O blessed Lord 
Hassler, Cantata Domino 
Tallis, Gloria Patri 
Lent 
Palestrina, Adoramus Te 
Vittoria, O vox omnes 
Byrd, Mass Dm 
Easter 
Phillips, Surgens Jesus 
A Dutch carol, This joyful Eastertide 
Our Lady 
Willan, I beheld her 
Fair in face 
Rise up my love 
Evening 
Byrd, O Christ Who art the light 
Willan, O Trinity most blessed 


* Ascensiontide 
Willan, O King of Glory 
Phillips, Ascendid Deus 
W hitsuntide 
Palestrina, With other tongues 
Missa Aeterna Christi 
Saints Days 
Vittoria, O quam gloriosum 
Willan, O King all-glorious 
Fleming, Missa Brevis Fm 
For the Dead 
Willan, O King unto whom 
Tchaikowsky, How blest are they 
Cherubic Hymn 





dete WUROLL SAVINGS PLAN nae 








Facts and figures prove the Payroll 
Savings Plan a tremendous national asset. 
Through it, 27,000,000 workers have so 
far saved more than $13% billions to help 
speed victory... forestall inflation ... and 
build peacetime prosperity! 

Through this, millions now look for- 
ward to homes, educational oppor- 
tunities and old age independence. 


Yours is one of 240,000 companies 
maintaining a Payroll Savings Plan. 
While fostering national security, this 
combined effort is creating a lucrative 
postwar market for you ... and all 
industry! 


Surely, so great an asset is worthy of 
your continued .. . and increased .. . 
support! Now is the time to take stock 
of your Payroll Savings Plan. Use 
selective resolicitation to keep it at 
its 7th War Loan high . . . and build 
it even higher! 


Enrollees in this plan total 76% of all 
industrial employees . . . averaging a 
$25 bond each month per individual. 





The Treasury Department acknowledges with appreciation the publication of this ze by 


THE AMERICAN ORGANIST 


This is an official U.S. Treasury advertisement prepared under the auspices of 
the Treasury Department and War Advertising Council 














Corpus Christi 
Byrd, O Sacrum Conviviurn 
Ave Verum 
Sacerdotes Domini 
Dedication 
Willan, Behold the tabernacle of God 
Missa Brevis 8 
General 
Mundy, O Lord the Maker 
Gibbons, O Lord inczcase my faith 
Willan, O sacred feast 
Rachmaninoff, Ave Maria 
Willan, Hail gladdening Light 


George S. Dufford 

@ died Aug. 26 at his home in Plainfield, 
N.J., aged 81. Native of New Jersey, his 
career included activities as organist, tele- 
grapher, printer, airplane-builder, and feat- 
ure-writer for newspapers. He is survived 
by his widow and three daughters. 
Llewellyn Lloyd 

@ died Aug. 28 while on vacation in New 
Hampshire, aged 74. Born in England, he 
graduated from London University, and was 
organist there before coming to America; 
since 1917 he resided in Yonkers, N.Y. He 
is survived by two sons. 

Pietro Mascagni 

© died Aug. 2 in Rome of bronchial pneu- 
monia. He was born Dec. 7, 1863, in Leg- 
horn, Italy, and gained fame as the composer 
of many light operas. 

Robert. H. Prutting 

@ died Sept. 5 in Hartford, Conn., aged 
66. Born in Hartford, he started his organ 
career there in 1906 with the Church of 
the Good Shepherd, held two other church 
positions before going to Central Baptist; 
for a time he was conductor of the Hart- 
ford Philharmonic and on the faculty of 
Hartford Seminary. He is survived by his 
widow and daughter. 

Albert E. Wier 

© died Sept. 8 in his home in Brooklyn, 
N.Y. He was born July 22, 1879, in 
Chelsea, Mass., had his education in Rox- 
bury Latin School, Harvard University, New 
England Conservatory. Primarily he was 
violinist but in 1900 he began his important 
career as music editor, and in this capacity 
produced many books and music-collections 
of great practical values, published by Ap- 
pleton-Century, Harcourt-Brace, Scribner, 
ifacmillan, etc. Among his books are sever- 
al extensive collections of organ pieces and 
arrangements, sets of miniature orchestra 
scores of great help to students, and the 
tremendous Macmillan Encyclopedia of 
Music & Musicians of 2089 pages. He is 
survived by his widow. 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
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He's Still in That Army 

® and wishing to high heaven he were 
home. He will be, all soon enough; just a 
little more patience. 

Commodore Swarm (Lieutenant, says the 
Coast Guard) found “three good organs 
here in Naples,” but by this time is, ac- 
cording to the navy’s intentions, in Rome. 

“This is the most exciting letter I have 
written in three years! I'm going home 
this week! I have already enrolled to re- 
sume my _ studies working on my 
Mus.Bac. with major in organ and minor in 
boychoir training. I'll have an Episcopal 
church and boychoir when I get there. The 
past three years have been difficult but . . . 








D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
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Drake University 
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Edwin Arthur Kraft 


Recitals and: Instruction 





Trinity Cathedral Cleveland, Ohio 
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Claude L. Murphree 
F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 


ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
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POSSIBLY YOU CAN HELP 
This emblem of honorable discharge for faithful 
services in the armed forces will soon be worn 
by a _— number of organists, some of 
them needing church positions. 


I have grown in knowledge and I know that 
my interpretation of music will be more 
matured because I have lived in the army. 
I have an entirely different outlook on life, 
I guess."—Who? Never mind, but you 
know his name. 

The next one is a personal sidelight, and 
his good works & name must be recorded 
to his everlasting credit: “I have mailed 
today this week’s sheaf of V-Letters. I 
write a letter every week to each of the fel- 
lows from my choir in the armed forces; 
the ones I mailed this morning brought the 
total so far up to one thousand and five.” 
Thus reports Walter Lindsay of Philadel- 
phia, all blessings on his heart. 

Here’s another we won't identify, but 
there’s a lad in the army who, to console 
himself for the loss of his console, in- 


dulges in the loudest bathing-suits he can , 


find anywhere—and some of them are /oxd. 
To make the most of it, he times his 
entrance to the swimming-pools or bathing- 
beach to gain the maximum audience for 
the moment he casts off his bathrobe and 
displays the enormous swimsuit. After the 
guffaws & applause have died down, a lot 
of the guys siddle up and on the quiet try 
to find where they too can buy such an 
outfit. Who? He threatened to dynamite 
our office if we ever answered that question. 


You Can Help 


@ “| forgot to tell you the war is over and 
I want an organ position, either teaching 
organ & theory in a college or a church post, 
or both,” wrote a returning soldier. Read- 
ers knowing of any possible vacancy for an 
organist anywhere, can help these returning 
soldiers if they notify T.A.O. and give all 
possible details In turn the registration 
bureau will pass the information along 
where it will do the most good. 


Fragrant Bouquet 

® Nicholas deVore in The Musician, New 
York, is campaigning to put the Metropoli- 
tan Opera in New York City on an intelli- 
gent and honest basis. In July he said: “The 
Met has always been somewhat of a stench 
in the nostrils of those in the know; but 
in the mauve decades it was run on the 
bounty of tired Wall-Streeters as a golden 
birdcage for their pet canaries, and so it was 
a private institution. The public could take 
it or leave it as it liked, and be damned.” 
It is public business now because the Opera 
has appealed to and, taken money from the 
public, and has sought & received concessions 
in taxes. 
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It Pays to be Ignorant 

® According to ‘the Associated Press re- 
port in the New York Times, delving into 
the financial records on Hitler, found his 
income, “when he profited from special 
taxes,’ went up “to nearly $6,000,000. a 
year.” It pays any politician when the 
citizens are ignorant. Let America ponder 
it. 
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(*See advertisement elsewhere in this issue.) 
—_ Save Mus.Doc. 
02 McGregor Ave., Wichita Falls, Texas 
BAKER. Robert, Sac. Mus.Doc.# 
BAKER, Walter 








First Baptist, I7th & Sansom, Philadelphia 3. 


arshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G.* 
CALLAWAY, Paul (in armed force: 
Hone i Cathedral, 
CH inslow 
1425 Broadway, New York 18, N.Y. 
eee Palmer, Mus. + a 
CLOKEY, Joseph W., Mus 
Miami University, Galera, “Ohio. 
COCI, Claire 
119 West 57th St., New York 19, N.Y. 
COOPER Harry E., Mus.Doc., F.A.6.0. 
Meredith College, Raleigh, N. C. 
CORNELIUS, 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR Ripley* 
DU ONKLEY.” Ferdinand 
St. arles Avenue Presbyterian Church; 
Leyola University College of Music; 
Aumet "The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Gart! 
New Castle, Pa, 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
ELLSASSER Rich 
a Wortlske, Cleveland 16, Ohio. 
ELMORE. Robert 
130 Walnut _* Wayne, Penna. 
EVANS, Anne Douglass* 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 


s) 
Washington 16, D. C. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (percussion excluded). 





P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde I—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo .mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone 
U—RUeckpositiv 


ss—single stroke 
t—tapered to 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
c—cylinders wm—wood & met. 
ce—cres. chamber z—zine 
d—double ’—wind pressure 
f—flat "—diam. of pipe 


‘—pitch of lowest 
pipe in the rank 


fr—free reed 
h—halving on 


SCALES, ETC. - 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 6 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCG-16’. COC-8’, C-4’. cl-2’.  c3-1’, 
3-6". cf-3", 


— 





























FINK, Harold* 
FINNEY, Charles H.* 
FORLINES, Charles W.* 
FOX, i Niegll ( ‘et armed forces) 
Ave., Baltimore, Md. 

GLASER ph A 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 


A.* 
234 East lith A New. York 3, N. Y. 
GORE, Richard T., F.A. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., M.S.M., F.A.G.0., Chm. 
Conductor, ." ‘Paul's Choristers 
Brooklyn 26, New York. 
HOLLISTER, Horace M.* 
HUBER Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
First ngregational, Columbus 15, Ohio 
KRAFT, Edwin Arthur 
Trinity Cathedral, Cleveland 15, Ohio. 
mee Bernard 
9 West 57th st. New York 19, N.Y. 
LockW: OOD, Charlotte 
a brook hose, is Ridge, N.J. 
LOU john Hermann, F .O. 
Recitals Instruction; 
a Street Church, Boston (1915). 
Denton Road West, Wellesiey 81, Mass. 
MACFARLANE, Gilbert 
Trinity Church, =, New York. 
MAEKELBERGHE, August* 
me Me iam J. 
odlin Ave., Fort Worth 7, Texas. 
MeGURDY, Alexander, Mus.Doc. 
Box Princet we Py J. 
MEANS, acm 2 G.O. (in armed forces) 
Christ Church, yoy Conn. 
, Max Garver, B.M., M.A., A.A.6.0. 
Director of the Department of Music, 
Lincoln —~: y Lincoin, Ill. 
Residence: 319 Peoria St., Lincoln, Ill. 
tg Catharine 
05 Stanbridge wee 
MURPHREE, Claude L 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
gy Brooklyn Oratorio Society. 
63 West 55th St., New York 19, N.Y 
PICHE, Bernard 
36 Michol St., Lewiston, Maine. 
POISTER, Arthur 
Oberlin gg hy ky Oberlin, Ohio. 
PORTER, Hugh, s.Doc 
99 Man ly a "er York a7; MY: 
A ey ae (in armed forces)* 
CHARDS, Darlington 
REIMENSCHNEIDER, Ibert, Mus.Doc.* 
SCHAEF h 


lore* 
SCHREINER, 


ieeksens, Pa. 
F.A.6.0.* 


Alexander 
283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* (in armed forces) 
red George Larkham* 
ON, Ernest Arthur® 
SPAYDE, Luther T., A.B., Mus.M. 
Central Colle °. Fayette, Mo. 
STOFER, Robert M.S.M 
SYKES, ‘Lauren B.*. 
VAN DUSEN, Frank, Mus.Doc.* 
WATTERS, Clarence 
Trinity L,Caltege. Hartford 7, Conn. 
bites 
7 Ivy Pong Princeton, N 
WELLIVER, Harry, Mus.M.* la armed forces) 
WHITE, Ernest 
145' West 46th St., New York 19, N.Y. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 

AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
New York 18: 522 Fifth Ave. 

CASAVANT —s 
St. Hyacinthe, P. Canada. 

a" "Alfred Ss. pa Rowe address) 

357 N. ae Ten oe Los Angeles 36, Calif. 

MOLLER, oller Inc. 

Main’ Ofice: Hagerstown, Md. 
Chicago: Allerton Hotel 

Louisville: Fincastle — 
New York 17: | East 42nd St 








Philadelphia 2: 1505 Race St. 
Seattle a a" Third Ave. 
WICKS ORG. 


N CO. 
Highland, Alitinols 








ARCH IT ECTS 


— William H., Mus.Doc. 
2'S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J 














CUSTODIANS 


DELOSH BROTHERS 
Somenteed ant organs, tuning, maintenance 

35-08 105th Corona, N.Y. HAv. 4-8575. 
ey Getta F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 63, N. Y. 
“oe Louis F. Mohr & Co. 

Valentine Ave., New York 58, N.Y. 

osumnain Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, senpleed:; yearly 

contracts; Blowing plants installed 

1442 Gillespie Ave., New York. West: 7-3944 














EQ@UIPMENT 


omee, see Spencer-Turbine 
eagan Inc., Percussion. 
70 Berteau Ave Chicago 13, U1. 
Electric-Action, see ‘Ketones. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO,” see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action Saving of all kinds. 


Md. 
SPENCER TU TURBINE CO., Blowers 
Hartford, Conn. 


























WING, G. Russell, M.$.M.* 
YOUNG, Gordon E.* Vv E Ss T M E N T Ss 
NAN See Fe, 
re ¥ adelphia 7, Pa. 
CONSERVATORIES 
JUILLIARD SCHOOL OF MUSIC 
120 Claremont Ave... New York 27, N. Y. TA. 08 DIRECTORY 


LONGY, SCHOOL OF MUS 
comboe “ Se. Mass. 

OBERLIN’ COnisERY ATOR 

Oberlin, Ohio 
ag Bo "CONSERVATORY 

jal 
SCHOOL OF eachep MUSIC 

Broadwa 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, N. J. 


PUBLISHERS 











— MUSIC PUB. CO. 
+14 aoe New York 19, N.Y. 
BIRGHARD : Birchard & Co. 
221 Colu Bo , Ave., Boston 16, Mass. 
a. J. ya & Bro. 
9 West 40t h St. New York 18, N.Y. 
GRAY. The H. “We ~. 

159 East 48th st. jew York 17, N.Y. 
MARKS, Edward R. Marks Music Corp. 
R.C.A, Bidg., Radio Ci , New 

MORRIS, Edwin H. Morris co. 
1619 "Broadway New York 19, N.Y. 
egy Ss. firmer Inc. 
+ 43rd St., New York 17, N. Y. 
WOOD, the B. F.'Woed Music Gon 
88 St. Stephen St., Boston 15, Mass. 








AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 

260 §. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Cot. 








CLOSING DATES 

lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 

forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 
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BE AND RARELY IS.” 
—Epwarp W. Woopson in Toronto Evening Telegram 











Touring Eastern States and Canada 


November and December 1945 


“MISS COCI GRIPPED HER AUDIENCE” NEW YORK 
“IN REAL ART COCI EXCELS” NEW YORK 
“AN ARTIST OF SUPREME QUALITY” BALTIMORE 
“ONE OF THE FINEST ORGAN PERFORMANCES I HAVE EVER HEARD” ATLANTA 
“ENTHRALLED A LARGE AUDIENCE” GAINESVILLE (FLA.) 
“AN ARTIST WITH THE DIVINE SPARK OF GENIUS” OMAHA 


“BRILLIANT AND SPARKLING RHYTHM . . .KNOWS THE ART OF PHRASING... 
DRAMATIC POWER... FORCEFUL AND DARING” (With Symphony) CINCINNATI 
“SHE IS IN A CLASS BY HERSELF” SAN FRANCISCO 


“SHE IS A PREACHER OF THE BEAUTIFUL” TORONTO 


Se 
C0 Cl MANAGEMENT : BERNARD R. LA BERGE, INC. 


“TO HEAR CLAIRE COCI PLAY THE ORGAN IS TO LEARN WHAT ORGAN MUSIC MAY 











119 WEST 57th STREET NEW YORK 19, N.Y. 


